










pie he Oe 0) 8 Cinema 


























- TT ee rr ; 
Va a “1G : aE 1 i i Ez X = , ae | 
1 
! | k ‘ 


Upcoming Films 2008 - 


HONG Sangsoo 

PARK Chan-wook | 
KIM Jee-woon = 
BONG Joon-ho ae 


Recreate the Moment < 


LIM Soon-rye 





2) 
O 
=) 
aa 
M 
a 
aa 
7 


14 


26 


36 
40 


44 


46 





KOFIC NEWS 


Korean Film News 


REPORT 1 KOFIC FDL 
REPORT 2 [he Most Anticipated Korean Films of 2008 


SPECIAL 1 PIFF 2007 


Korean Films at PIFF 2007 
Retrospective at PIFF 2007 


SPECIAL 2 Expected Korean Films in the Latter Half 2007 


FEATURE 1 <Epitaph> and <Wide Awake>, A Newly-Found Genre 
FEATURE 2 LIM Soon-rye's New Film, <Forever the Moment> 


INTERVIEW CHIN Won-suk, CEO of 24/7 Pictures 


REVIEW <For Eternal Hearts> of HWANG Qu-dok 





KOREAN FILM OBSERVATORY 
No.24 


Publisher 
AN Cheong-sook, 
Chairperson of KOFIC 


Editors-in-Chief 
LEE Yoo-ran 
Daniel D. H. PARK 


Editor 
JUNG Hyun-chang 


Collaborator 
Nigel D’SA 


Contacts 

Tel: + 82 2 958 7596 

Fax: + 82 2 958 7590 

E-mail: sant0804@kofic.or.kr 

Website: www.kofic.or.kr/english 
Address: 206-46, Cheongnyangni-dong, 
Dongdaemun-gu, Seoul, Korea 130-010 


Korean Film Observatory is published 
quarterly by Korean Film Council 
(KOFIC). 

All articles represent views of their 
authors and do not necessarily reflect 
KOFIC policy in any given area. 


© Korean Film Council 2007 


Designed and Printed by 


ee 


A. 


X 


Copyright Protection Projects in Full Swing 


n 2007, KOFIC boosts its efforts for 
film copyright protection and vitalize 
the mechanism in Korea. As of now, 
damage caused by illegal download and 
intellectual property piracy is estimated at 
KRW 300 billion. To tackle the problem, 
KOFIC has been proceeding with a variety 
of projects. 
Since 2006, KOFIC have been holding 
anti-piracy campaigns, and in the World 


Intellectual Property Day, started on April 
26, 2007 for the public, designated by the 
WIPO(World Intellectual Property 
Organization), anti-piracy campaign video 
was released through media(Theater, TV 
and Internet), together with a variety of 
other campaign activities, in order to 
enhance public awareness about the issue. 
In addition, KOFIC will establish a 
standing team to identify copyright viola- 





tion of OSPs(Online Service Provider) and 
uploaders. Later, legal processes will be put 
in place and report-reward system will be 
introduced. Meanwhile, KOFIC is develop- 
ing an income model based on the film 
download. For that, the organization will 
build a “Logistics System for Value-added 
Services” in 2008, which will help create a 
transparent and fair logistics environment, 
recognizing current status of the market. 


KOFIC Support Program for Hub-Library for Korean Film Studies 


he Korean Film Council provides 
Korean film-related materials pub- 
lished in domestic or foreign coun- 
tries as well as Korean film DVDs to major 
libraries overseas in order to support 
Korean Film Studies scholars and stu- 
dents. It also hopes that this support pro- 
gram will help broaden the base of ordi- 
nary audiences overseas for Korean films. 
A library or research center of a univer- 
sity or college overseas that offers both 











Film Studies and Korean Studies are eligi- 
ble to apply for this program. After receiv- 
ing applications, KOFIC will review each 
application and decide which libraries to 


support, in careful consideration of : geo- 
graphical importance, activities regarding 
film studies, value of the University, and 
the prospects for development of Korean 
Film studies as well as management & 
usage plan of the provided materials. 
KOFIC will provide the libraries Korean 
film-related materials such as publications 
regarding Korean Film (either in Korean, 
in English or in a third language) and 
Korean (Feature) Film DVDs (with subti- 
tles at least in English) In principle, the 
support program is available 
once a year, but upon 
request of the libraries, 
additional support 
appeals can be 
reviewed within 
the budget limit of 
KOFIC. 
For program details, 
application procedure, 
and application form, refer 
to the KOFIC website 
(www.kofic.or.kr/english). For 
contact JUNG 


further 
Hyun-chang, Publications Manager 
(santo804@kofic.or.kr). 

If there are any other organizations 


inquiries, 


(venues) that are interested in screening these 
films, please contact Ms. Denise HWANG, 
N&S America Manager (+822-958-7592, 
dmhwang@kofic.or.kr) of the International 
Dept. of KOFIC, or Ms. Sun-young MOON of 
the KOFIC USA Office, (323-932-7033, 
symoon@kofic.or.kr), for assistance. 

KOFIC can provide 35 English-subtitled 
prints of these films and other related 
materials, (photos and reviews of each 
film), with copyright clearance status. 
Organizations who want to hold this pro- 
gram are only required to prepare some 
promotional material. Furthermore, if they 
are able to provide some additional pro- 
gramming features, such as a panel discus- 
sion, it would be good. They can add or 
exclude some films from this program, but 
in this case, they should clear the copyright 
issue of other films by themselves. 

As KOFIC plans to add more films every 
year to support the venues to be able to 
offer a wider range of selections, it is 
expected that the introduction of Korean 
films in North America will only become 
more vivid in the near future. 
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Studios moving to China 


Following the multiplex chain, the stu- 
dios have embarked on the Long March 
toward China. iHQ announced that they 
would work with the local Chinese SK 
Telecom on 13th of August to establish 
Beijing Sidus HQ, and have disclosed the 
major business such as debuting affiliate 
actors to China, securing high quality 
star actors, and aligning powerful 
Chinese agencies with promotion com- 
panies. iHQ is a powerful entertainment 
company that works with SK Telecom, 
the biggest domestic mobile phone com- 
pany built on Sidus HQ Corporation. 


iHQ is the management company that 





has one hundred stars such as JEON 
Do-yeon, JUN Ji-hyun, SONG Hye-kyo, 
JUNG Woo-sung, KIM Hye-soo. iHQ has 
plans on providing contents such as star 
photos, movie, etc. to Viatech, Inc., a 
Chinese mobile enterprise, and plans to 
diversify the source of profits by selling 
the movies made by subsidiary iFilm and 
Chungeorahm, and broadcast programs 
made by iHQ and YTN Star. One official 
of iHQ announced that “in 
case of a star management 














business, the domestic mar- 
ket has already saturated 
and the competition is 
getting deeper as times go 
on” and they found the 
local corporation as a chance 
to “acquire the new market 
and providing the chance for 
affiliated stars to break into a 
global market.” To get their 
feet for the production on 
the ground in Chinese 
markets after establish- 
ing the bridgehead with 
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stars on the lead is the rough sketch of 
iHQ. Now, Barunson Film Division that 
is Shooting the <The Good, The Bad, The 
Weird> by director KIM Jee-woon in 
China is preparing for the continent. 
CHOI Jae-won, representative of 
Barunson Film Division announced that 
“it was very natural that China become 
the center of the entertainment industry 
in the next 10 years” and they said would 
open an office in China and Southeast 
Asia next year. Nabi Pictures (who pro- 
duced <Please Teach Me English><The 
Restless>) that is well received in Korea, 
is entering the Chinese market with a 
positive attitude. Nabi Pictures are plan- 
ning a Chinese movie with Chinese staff 
and actors and has signed on to shoot 
<Let’s fall in love> with director JOO 
Won from mid September. One official of 
Nabi Pictures said that they were devel- 
oping works such as <Evolutionary the- 
ory of mixing into one>, <Push> and 
added that they were going to “make one 
Chinese movie each year by feeling out 
the market”. On the other hand, it is 
known that ShinCine Communications 
Co., Ltd is developing the <New Moon 
Fairy Tale> with a Chinese partner. ‘Gold 
Rush’ of Chungmuro headed for the 
Chinese market with its 1.3 billion audi- 
ences, will be strong on and around 
when the 2008 Beijing Olympics take 
place. 


Theme Park Wave 


The theme park wave is blowing. The 
strange situation by the conflict of inter- 
ests between enterprises who want to 
acquire capital through the new business 
and local governments to get local areas 
active is occurring. In case of the large 
movie-related theme park businesses, big 
plans are being provided one after 
another. Mungyeong-si, Gyeongsangbuk 
-do announced that they would create the 
screen & culture complex of 2.6 trillion 
won in size with SM consortium 

on the 17th August. This 
. theme park, 992,0008= 
in size will start the con- 





struction work within this year and is 
going to have the large complex “that will 
include the media contents plan to the 
second half of the work”. Gyeonggi-do’s 
Hollywood, as well, who is aiming to cre- 
ate the ‘Korea-type Theme Park’ is busy 
with activities such as preparing for the 
various report meetings and speeding the 
process up before starting constructions 
next year, May. The theme park plan of 
the Hollywood studios that conducted 
negotiations quietly with each local gov- 
ernment about 2, 3 years ago is slowly 
visualizing one after another. Daewoo 
Motor Sales Corp. and Paramount 
Pictures Film announced 10th of August, 
that they would create a ‘Paramount 
movie theme park’ with budget of 1 trillion 
won, 490,000 m?’ in size near Songdo 
Resort in Incheon by the year 2012. 

Jeju Myths and History Theme Park, 
who is planned to develop a 1.2 trillion 
won sized theme park in with an 
American investment company called 
GHL, has also made partnership with 
one Hollywood studio. The Sihung-si, 
Gyeonggi-do and East Busan, Busan-si 
also are currently under negotiation with 
Hollywood studios and the theme park 
companies. In addition, there are a lot of 
controversy around the theme park busi- 
nesses. Optimists state that this would 
help to launch the character business 
that Korean movie industry has given up 
on and create massive employment 
effects. However, the pessimist view sees 
reason for concern in “the initial invest- 
ment cost that will exceed 1 trillion won 
for each project and the possibility of 
excessive competition.” 


5 Human Rights Film Project 


The fifth human rights film project of 
the National Human Rights Commission 
of Korea started. 5 directors such as KIM 
Tae-yong (<Family Ties>), KIM 
Han-min (<Paradise Murdered>), PANG 
Eun-jin (<Princess Aurora>), YOON 
Seong-ho (<Milky Way Liberation 
Front>), LEE Hyeon-seung (<I] Mare>) 
overturn the society full of prejudice 








from the standpoint of minorities on the 
stance of “If you were me”. The human 
rights film project led by the National 
Human Rights Commission of Korea 
that investigates the human rights viola- 
tions and discriminations in sex, dis- 
abled people, education, employment, 
and foreigner and recommends correc- 
tion the perception of it starting from 
year 2002. Meanwhile, 28 directors such 
as PARK Kwang-su, PARK Chan-wook, 
CHUNG Yoon-chul, RYOO Seung-wan, 
PARK Jin-pyo, JANG Jin, JUNG Ji-woo, 
and NOH Dong-seok participated in this 
project and the result is that audiences 
could see the omnibus, <If You Were 
Me>, <If You Were Me 2>, <If You Were 
Me 3>, and animation, <If You Were 
Me:Anima Vision>, etc. The subject of 
the fifth human rights film project that 
they will shoot from October this year is 
‘youth human rights.’ NAM Kyu-sun of 
the team leader for Citizens education 
that plans out the human rights film pro- 
ject by getting the hint from <Lest We 
Forget>, a collection of short films on 
human rights that was made in memory 
of the thirtieth Amnesty establishment 
anniversary in year 1991 says, “in case of 
youths, although they suffer damage, 
because they are the group that have lit- 
tle influence, I selected them first.” 


Theaters and Digital Transmission 


Whether theatre will make its come- 
back. As the mobile phone company KT 
takes over the biggest domestic pro- 
ducer, Sidus FNH Corporation, it will 
take part in the movie business, launch- 
ing the digital transmission service using 
the retained network. In case of <Happy 
killing> that was released on 22nd of 
August, it is performing a digital screen- 
ing through the Digital Cinema Platform 
(hereafter, DCP) of KT in Cinus of the 
multiplex chain. The digital screening is 
performed in the multiplex theater on a 
low budget picture in the past, but then 
they used the separate transmission form 
that don’t send contents to many the- 
aters at the same time or they prepared 





the extra hard disk copy at that time. The 
<Happy Killing> digital transmission of 
KT exchanged MOU with the domestic 
famous multiplex chains such as Lotte 
Cinema, Cinus, MMC and provided con- 
tents to the DVD rooms around the 
country as the digital transmission 
method from September last year whose 
digital screening methods have been 
evaluated to have jumped one step from 
the past. KT explains that if we process 
the film through the self-developed DCP 
as the digital file form and transfer it to a 
theater through a network, the audience 
can enjoy the high quality movie using 
the digital projector. Digital transmission 
is attractive within and without the cin- 
ema because it can decrease the cost 
largely as opposed to the print screening 
that incur an expense of 2.5 million won 
during making of one movie and must be 
cleared out after the showing. 


Films on a Train 


‘Can we see the movie on a train?’ KTX 
Cinema that Korail has been operating 
from September, is doing very well with 
audiences. KTX cinema is converting the 
first-class compartment of KTX train into 
a movie guest room, and is showing 
released movies by installing the screen 
in the train with the concept called 
‘running theater’. KTX cinema, “movie 
train tried for the first time in the world” 
is Showing through the specially designed 
‘Front projection digital projection sys- 
tem’ and the 57 inch electric folding digi- 
tal screen. Its sound stimulates the audi- 
ence’s ear through the Dolby Surround 
Interactive Sound system. KTX cinema 
that started the free pilot running from 





<May 18> 





last 23rd of August is showing <May 18> 
(a down line) and <Epitaph>(an up line) 
from 1“ of September to audiences. 


The Cinema Labor-Management 
Group Agreement isn’t Working 


The cinema labor-management group 
agreement was in effect on ist of July, but 
it wasn’t practically applied anywhere 
and people are apprehensive about it. 
Korean Film Producer’s Association and 
Federation of Korea Movie Worker’s 
Union signed the group agreement that 
had contents such as the appliance of the 
minimum wages, the maximum working 
time, and hourly wage rate, etc. last April, 
and promised to perform the agreement 
in case the movie starts shooting from 
July, but they have not yet put that into 
action. Although they start shooting after 
July, the situation is that the contract has 
terminated earlier or they put off the per- 
formance of the agreement under the 
consent of the participating staffs. In the 
producer’s place, because the simulation 
was performed sufficiently, if they will 
introduce the new production system, 
they must bear an increase in production 
costs. In the current times where it’s diffi- 
cult to pay production costs, this is not as 
easy as it sounds. Although there is a gen- 
eral opinion in and out of Chungmu-ro 
that they need to have the sufficient time 
before performing the agreement, there 
are concerns that the cases that ignore the 
group agreement openly by playing on 
these modes on the other hand. Any pro- 
ducing officials that began shoot the film 
in August, states, “We are not the man- 
agement company of the Korean Film 
Producer’s Association. There are few 
current participating staffs that belong to 
a labor union. So, we don’t have to follow 
the group agreement.” If these type of 
producers increase, efforts for changing 
the premodern system based on the 
staffs’ sacrifices will be more likely in 
vain. 


LEE Young-jin_ CINE 21 
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REPORT 1 KOFIC FDL 


From Hawaii to New York & Pusan 
and on into the World 


KOFIC Filmmakers Development Lab 2007, H awail 
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Mentors and Fellows of KOFIC FDL 2007 





ollowing the success of the first 

Filmmakers’ Development Lab 

(FDL) in 2006, KOFIC again 
organized the FDL in Hawaii in late 
August 2007 with Lab Director 
Roger Garcia. The main aim of the 
FDL is to develop projects by film- 
makers of Korean descent to the 
level where they can be marketed for 
financing and production. 

Five filmmaker Fellows and their scripts 
are selected from an open call and then 
paired with an individual Mentor drawn 
from the film industries in Korea and the 
United States. This year’s Mentors 
included prominent Korean film producers 
Jonathan KIM (<Silmido> and <Virgin 
Snow>), and Jooick LEE (<Seven 
Swords>, <Battle of Wits>, <Laundry 
Warrior>). The US Mentors comprised the 
Academy Award winning filmmaker Peggy 
Rajski who has also produced projects by 
Jodie Foster (<Little Man Tate>, <Home 
for the Holidays>), Stephen Frears (<The 
Grifters>), John Sayles (<Matewan>), and 
Alan Ball (<Towelhead>) among many 
others; Hollywood agent Brant Rose who 
has shaped the careers of a number of 
Academy Award, Golden Globe, WGA and 
Independent Spirit Award winners and 
nominees and whose clients have included 
Ken Nolan (<Black Hawk Down>), Bill 
Condon (Oscar winning writer/director 
<Gods & Monsters>, <Chicago>), Jessica 
Yu (Oscar winner <Breathing Lessons>), 
Miguel Arteta (<Starmaps>, <Chuck & 
Buck>), among others; and Barry Sabath, 
Senior Mentor at the American Film 
Institute whose career has included execu- 
tive positions at Hollywood studios 
Columbia and Fox, and running Blue Wolf 
film production company for star Robin 
Williams. 

This year’s FDL Fellows came from the 
United States and Canada. Nathan 
Adolfson is a graduate of University of 
Southern California and Korean adoptee 
from the Mid-west whose earlier film about 
finding his Korean family <Passing 
Through> played in several prominent film 
festivals. His project “Model American” is 
about an Asian man on the run in the US. 
Christina CHOE is a documentary film- 
maker (<United Nations of Hip Hop>), 
video artist and TV editor who brought her 
dramedy feature project “Guess Who’s 
Coming for Kimchee?” to the Lab. Jeyun 





Choi is a graduate of MIT, and the UCLA 
producers’ program who is currently 


co-producing the comedy <Note to Self>. 
Her Lab project “Grand Island” is about a 
man who goes on the perfect vacation. 
Samuel Kiehoon LEE is based in both 
Canada and Korea. His short films “How to 
Make Kimchee According to My Kun 
Umma, Hannah”, and “5x90 The Wake” 
have shown extensively at film festivals 
around the world. His project “‘Pleonastic’ 
is about a man who replicates himself end- 
lessly on what turns out to be the last day 
of his life. Filmmaker and writer Gene 
RHEE had success with his comedy short 
“The Quest for Length” and completed his 
first feature <The Trouble with Romance> 
this year. After successful festival screen- 
ings, Genius Products LLC, the distributor 
controlled by The Weinstein Company has 
made an offer for the film. His Lab project 
‘The Outsider’ is a period Western with a 
Korean protagonist that underscores topi- 
cal issues such as racial profiling. 


Enhance participants’ knowl- 
edge and perspective of film 

Set in the seclusion of the western side of 
Oahu, the Hawaii Lab provides a retreat 
environment to facilitate creative thought, 
discussion and productivity away from 
everyday routine. The core of the Lab’s 
program is daily one-on-one sessions 
between Mentors and Fellows designed to 
develop the project scripts. A number of 
other components are built into this pro- 
gram to enhance participants’ knowledge 
and perspective of film, and working in the 
Korean and American film industries. This 
year, several sessions were devoted to 
screenings and group discussions of 
Fellows’ works that provided insight into 
their ways of working, and which comple- 
mented an understanding of their script 
projects. The Lab also drew on the deep 
and wide film experience of its Mentors. 
Peggy Rajski described her career in the 
indie scene and Hollywood industry, and 
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her work approach as a successful pro- 
ducer. Jonathan KIM explained the work- 
ings and current situation of the Korean 
film industry and its market prospects. 
Brant Rose and his wife, agent Toochis 
Morin guided participants through the 
business complexities of options, agree- 
ments, and representation in the 
Hollywood industry. Barry Sabath 
analysed the Korean film, <Woman is the 
Future of Man> directed by HONG 
Sangsoo and led a lively discussion on its 
intentions and characters. 

One important and successful addition 
to this year’s Lab was the Pitching 
Workshop led by Brant Rose and Toochis 
Morin. The art and technique of pitching is 
central to the selling of a project and after 
an initial group introduction, Pitch 
Workshop Coordinator Toochis Morin, 
helped by Brant, coached each Fellow in 
individual sessions on how to pitch their 
projects. The Workshop culminated in 
each Fellow pitching to a panel of Mentors 
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that simulated a real life pitch meeting to a 
studio. 

The FDL is held in collaboration with the 
Academy for Creative Media (ACM) at the 
University of Hawaii and one of the high- 
lights of the week was the ACM’s Master 
Class on Korean cinema. Moderated by 
noted Asian film scholar and professor 
Wimal Dissanayake, panellists Jonathan 
KIM, Jooick LEE and KOFIC representa- 
tive Denise HWANG discussed Korean film 
production and co-production in front of a 
packed hall of students and guests. 


Following the Hawaii Lab, the Fellows 
attend the Independent Feature Film 
Market in New York organized by another 
FDL partner, the Independent Film 
Project/New York, in September. There 
they will participate in the ‘speed dating’ 
one-on-one sessions with producers and 
production companies, and also pitch at a 


Following the Hawan 
Lab, the Fellows attend 
the Independent Feature 

Film Market in New York. 


dedicated FDL event. In October the 
Fellows and Mentors attend the Pusan 
International Film Festival in Korea to par- 
ticipate and pitch their projects at the 
Co-Production program at the Asian Film 
Market. 

Through these important components of 
the FDL, KOFIC provides opportunities to 
each Fellow to develop their projects, net- 
work with potential producers, production 
companies and financier, and ultimately to 
realize the Fellows’ ambitions to make 
their feature films. 


Roger Garcia _ Director of KOFIC FDL 





The Five Fellows 


for the Filmmakers Development Lab 2007 
NATHAN ADOLFSON - MODEL AMERICAN 


A Korean American adoptee trom the Mid-West now based in Los Angeles, Nathan graduated 
trom UCLA with a Spotlight Award for Outstanding Achievement in Filmmaking, Editing and 
Screenwriting, and the Directors’ Guild of American (DGA) Award for Outstanding Achievement in 
Motion Picture Direction for his personal diary documentary PASSING THROUGH which was also 
shown at Cannes International Film Festival and aired nationally on PBS. He has written scripts tor 
independent feature films and is currently in preproduction on his directorial debut THE HELP. 















_ CHRISTINA CHOE - GUESS WHO'S COMING FOR KIMCHEE? 
She is a documentary filmmaker, video artist, TV editor and screenwriter based in Los Angeles. 
Her short films, TURMERIC BORDER MARKS and UNITED NATIONS OF HIP HOP have screened at 
film festivals worldwide, including AFI, Seattle, and Palm Springs. She is a recipient of the New York 
Foundation for the Arts fellowship grant in Video, and as worked as editor in TV for ABC, VH1, 
HBO and History Channel. 





@ __JEYUN CHOI - GRAND ISLAND 

: She is a graduate of MIT and UCLA currently working at Vertigo Entertainment in Los Angeles 
where she Is co-producer of NOTE TO SELF comedy project. She was producer and director of 
episode contents and segments of SUCKS LESS, WITH KEVIN SMITH for mtvU. 





SAMUEL KIEHOON LEE - THE PLEONSASTIC 


He is based in Ontario, Canada and graduated in film 
studies from Queen's University. His independent feature 
MUTE screened at Cinequest film festival in San Jose, and 
STANDARD DEVIATION was screened at Toronto Reel 
Asian International Film Festival. His short documentary 
HOW TO MAKE KIMCHI: ACCORDING TO MY 
KUN-UMMA, and short drama film 5 X 90: THE WAKE 
have shown at many international film festivals in US, 
Canada, and Europe. He has worked as an editor for TV 
documentary series and magazine programs. 





| _GENERHEE - THE OUTSIDER 


Gene graduated top of his MFA class trom USC Film School's Peter Stark program and received 
the Cinema Circulus Scholarship Award. He has worked at 20th Century Fox, Paramount Pictures, 
and as screenwriter has projects at DreamWorksSKG, Maverick Films, Hallmark Entertainment and 
the Fox Family Channel among others. His short film THE QUEST FOR LENGTH screened at 
Sundance Film Festival 2002; received the New Visions Director Award at the Visual 
Communications Film Festival, and chosen as one of the best comedy shorts of 2002 at the 
American Cinematheque. His first feature tilm THE TROUBLE WITH ROMANCE premiered at the 
2007 Cinequest Film Festival and was recognized as one of the Top 3 films by the festival audience. 
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REPORT 2 The Most Anticipated Korean Films of 2008 


Visionary Directors 
Dare Towards a New Direction 





The most awaited Korean films to be unleashed in 2008 


he avant-garde directors of the 

Korean film industry are plan- 

ning their next ambitious pro- 
jects. The internationally noted 
directors HONG Sangsoo, PARK 
Chan-wook, BONG Joon-ho, KIM 
Jee-woon, and others are aiming for 
a successful year of 2008 by fer- 
vently diving into fresh, undiscov- 
ered waters. 

HONG Sangsoo is the director of 
<Woman on the Beach>, <Conte de 
Cinema>, <Woman Is the Future of Man>, 
and many others, and for his eighth cre- 
ation, he is preparing <Night and Day>. 
The shooting started this past August in 
Paris, and has been continued in Korea 
since mid-September. Maybe it is because 
this is his eighth film, but it is meaningful 
in that it started on the eighth of August 
and that it is the first time that HONG 
filmed the film abroad. It is also interesting 
that Paris has eight hours time difference 
with Seoul. HONG says, “When I went to 
the New York Film Festival, I called my 
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wife while taking a smoking break. It was 
night in New York, but day in Korea, and 
she was shopping. Amusingly, it hit me 
that what you do differs on whether it is 
day or night. That is how I came up with 
the title, <Night and Day>. If you put the 
two together, you get a full day.” 


KIM Jee-woon’s 
‘Manchurian Western’ 

The creator of <A Bittersweet Life> and 
<A Tale of Two Sisters>, KIM Jee-woon is 
challenging himself with a new project. His 
new film is called <The Good, The Bad, 
The Weird> and it is an adoption of the 
genre, ‘western’ to what is called the 
‘Kimchi Western’ or the ‘Manchurian 
Western.’ This film sets on Manchuria in 
the year 1930. The story is about a 3 men’s 
struggle with a mysterious map. For a long 
time, KIM Jee-woon had wanted to “film a 
western.” He says, “I wanted to make a 
western, the most American of all genres, 
and make it Korean. While I was thinking 
about this, Manchuria of the year 1930 





Director KIM Jee-woon 


came to my mind.” In that period, Japan’s 
militarism had expanded to east Asia. And 
in those times, Manchuria was the land of 





ss 


<The Good, The Bad, The Weird> 


KIM Jee-woon, 
PARK Chan-wook, 
HONG Sangsoo, 
BONG Joon-ho, and 
others are aiming for a 
successful year of 2008 by 
fervently diving into fresh, 


undiscovered waters. 


golden opportunity. Japan established 
Manchukuo (“State of Manchuria”) in 
Manchuria and started developing the area 
in various ways such as the construction of 
railroads. People thought Manchuko was 
the short cut to fortune. People from 
China, Chosun, and Russia gathered and 
Manchukuo became a land of mixed 
nationalities, with no real ruling state or 
government. The 1930’s Manchuria was 
filled with gold-seekers, villains and 
heroes. So the story of Manchuria in 1930's 
was not much different from the stories of 
cowboys and Indians in American 
Westerns. 

The story of <The Good, The Bad, The 
Weird> is pretty simple. The story begins 
when Tae-gu, a professional train robber, 
steals a map from a train. Chang-eui, the 
boss of the Ma-juk Mob, and his gang 
chases after Tae-gu. But Chang-eui himself 
is followed by Do-won, a bounty hunter. 
This is how the story unfolds. And then a 
gang made up of members from Korea, 
Russia, and China gets drawn into the 
chase. There is also the Japanese army, 
which complicates the chase even more. As 
a result, a major crazy pursuit battle 
begins. The film has a diverse cast with 
actors from different races and also a wide 
variety of weapons such as guns, knives, 
cannons, and so forth. A motorcycle and a 
jeep will appear also. KIM Jee-woon says, 
“We thought it’d be more effective if we 
keep in tune with the Western chord, but 
combine Western elements with Eastern 
elements.” 

Above all, the factor that interests view- 


ers mostly is the high profile cast. The 
three actors of Korea, SONG Kang-ho, LEE 
Byung-hun, and JUNG Woo-sung have 
taken on the roles of Tae-gu, Chang-eui, 
and Do-won, respectively. KIM Jee-woon 
says, “It is a dream to produce a film with 
these three actors. The teamwork is great 
and SONG Kang-ho is the band leader.” 
The audacious film is scheduled to open in 
Korea by the first half of year 2008. The 
scale of the film is immense with its shoot- 
ings of China. The filming began this past 
April. The crew have finished filming 
scenes in Jiayuguan, China and is currently 
filming the chase scenes on the deserts of 
Dunhuang. KIM Jee-woon says, “We natu- 
rally have to film China since Manchuria is 
our main scene of action.” He continued by 
saying, “We’ve looked at various places 
that our Chinese associates had proposed, 
but Dunhuang was our pick because we 
needed a wide field for our chasing scenes.” 
The 14 billion won feature will finish its 
shooting in China by mid-October, and the 
rest of the shooting will take place in 
Korea. You can expect <The Good, The 
Bad, The Weird> by early 2008. 


PARK Chan-wook’s 
Vampire Project 

The creator of <’m a Cyborg, but That’s 
OK>, <Old Boy>, and others, PARK 
Chan-wook is preparing two productions 
simultaneously. The first is an omnibus 
film, <New York, Je T’Aime>. It isa 





Director PARK Chan-wook 


<I’m a Cyborg, but That's OK> 





<Sympathy for Lady Vengeance> 
spin-off of last year’s <Paris, Je T’Aime>. 
PARK Chan-wook will work with impres- 
sive cast which includes Mira Nair, Faith 
Akin, Zach Braff, Xiaoshuai Wang, and 
Andrei Zvyagintsev, to make a 5 minute 
film about New York. PARK says, 
“Currently, we are planning to start filming 
in the first week of December, but we 
haven’t decided on what stories to tell yet.” 
He adds by saying, “The production com- 
pany wants a love story situated in New 
York, so we are mulling over on several dif- 
ferent directions.” He continues by saying, 
“We are thinking of filming in the inner 
parts of Manhattan, but we don’t want to 
overlap with any other productions going 
on, so we are being careful.” The showing 
of the film is expected to kick off early next 
year, and it is a promising candidate for the 
Festival de Cannes. 

PARK Chan-wook is also preparing a 
full-length feature. This film is so far 
known as <Evil Live> and PARK is cur- 
rently preparing the story line. He says, 
“The current title of the project <Evil Live> 
makes you think of a horror film, so we are 
planning to change the title.” This new fea- 
ture will be a story on vampires, but the 
subject matter, vampires, is far from the 
genre of the film. The only known plot line 
of the film is that a vampire falls in love 
with a married woman and kills the hus- 
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band to attain his love. The vampire will be 
played by SONG Kang-ho, the well-praised 
actor from <Secret Sunshine> and <The 
Host>. About the film, PARK says, 
“Although the subject matter is out of fan- 
tasy and far-fetched, the story will be real- 
istic and relatable. Since this is a story on 
an affair, itll be far from a stylish and fan- 
tasy-like vampire film that you might 
expect.” He explains how he decided on the 
concept of the film by saying, “I’m inter- 
ested in family relationship and stories of 
women in this society.” 

PARK Chan-wook is currently working 
to finish the scenario of <Evil Live> by 
September and will start pre-production 
afterwards. The filming of <Evil Live> will 
begin 2 to 3 months after <New York, Je 
T’Aime> is complete. A large part of the 
production staff for <Evil Live> will come 
from those of <Old Boy>, including filming 
director JUNG Jong-hoon and art director 
RYU Sung-hui. PARK Chan-wook was 
once invited by a studio in Hollywood to 
direct a film, but he turned down the invi- 
tation after much deliberation to focus on 
this project. 
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<Night and Day> 1s a first 
for Director HONG as a 
digital production. 


Because of budget issues, 
the film will be filmed by 


an HD Camera. 


HONG Sangsoo’s 
Digital Film 

The main character of <Night and Day> 
is a painter in his early 40s. After a dis- 
tressing event, he flees to France as if he’s 
being chased. In France, he encounters 
several unexpected characters, including a 
young female painter. After several weeks 
of exploring in France, he returns to 
Korea. HONG Sangsoo’s films always 
include ‘an adieu and a return,’ and this 
film is no exception. Although all his films 
embody the two polar concepts, HONG 
never fails to show innovation and insight 


in every one of his films, which leads us to 
expect something unique about <Night 
and Day> as well. It should be noted that 
80% of the events in this film takes place 
in Paris. The element of ‘travel’, which is a 
unique disposition of HONG’s films, will 
be continued in <Night and Day>. The 
star from <Phantom, The Submarine> 
and <Spin Kick>, actor KIM Young-ho 
will take on the main role as the painter 
KIM Sung-nam. PARK Eun-hye, the 
actress famous for her former role as 
Jang-geum’s friend in ‘A Jewel in the 
Palace’ (a popular drama), will play the 
mesmerizing young artist. This film will 
also gain attention in that HWANG 
Soo-jung, a once scandalous actress, will 
make her come back to the screen as KIM 
Sung-nam’s wife. HONG Sangsoo says, 
“We'll compose the film like a diary. We’re 
going to categorize the scenes into incre- 
ments of one day.” 

<Night and Day> is a first for Director 
HONG as a digital production. Because of 
budget issues, the film will be filmed by an 
HD (High Definition) Camera. Instead of 
KIM Hyung-gu, who he formerly worked 
with, HONG has chosen the filming direc- 
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Director HONG sangscollely and the Casts in <Night and Day> 





tor of <S Diary>, KIM Hoon-kwang for this 
project. 


The director of <The Host> and 
<Memories of Murder>, BONG Joon-ho is 
also focusing on a new project. Like PARK 
Chan-wook, he is preparing a short film 
abroad and a full length film. The global 
omnibus film that he is preparing is called 
<TOKYO!>. The film will be a joint pro- 
duction of Korea’s Sponge Entertainment, 
France’s Comme des Cinemas, and Japan’s 
Bitters End. The film is unique in that 
three directors, Michel Gondry, Leos 
Carax, and BONG Joon-ho, will each direct 
a short segment and those segments will be 
combined for the film. It will be a 30 
minute film with Tokyo as the setting. 
Director BONG Joon-ho has visited Tokyo 
as well as other parts of Japan many times, 
so the film is expected to hold some of his 
personal observations. The film deals with 
one of the major social issues of Japan, a 
story of a hikikomori (A Japanese term for 
a person that cannot adjust to social life 
who lives in extreme seclusion). The main 
character of the story is a hikikomori. He 
has withdrawn from society for 10 years 
and lives in his small, hermetic world. 
However, his world changes when one day, 
he falls absolutely in love with a pizza 
deliverer, and dares to go outside in 10 
years to find her. Then an earthquake 


<Memories of Murder> 


strikes. Director BONG Joon-ho will draw 
out a ‘romantic fantasy by combining the 
individualistic society of Japan with a nat- 
ural event like earthquakes and a culture of 
vending machines. 

In <TOKYO!>, Aoi Yu, a Japanese teen 
star from <Honey & Clover> and <Hana & 
Alice>, will be the pizza deliverer. Kagawa 
Teruyuki from <Yureru> will play the lead 
role of the hikikomori. Naoto Takenaka, a 
popular personality star, will also take on a 
role. About Aoi Yu, BONG Joon-ho says, 
“She is the idol teen star in Japan and all 
the directors want to work with her. She 
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<The Host> 


isn’t just an innocent, cute actress, but she 
has power on screen as a real actress.” The 
crew of this film is all from Japan, and 
most of them were selected by BONG 
Joon-ho personally because he has a deep 
interest in Japanese film. The filming 
ended in early September of this year, and 
director BONG Joon-ho is currently busy 
with secondary tasks. <TOKYO!> is 
expected to screen after Michel Gondry 
and Leos Carax finish their segments, 
which will probably be in May of next year. 

BONG Joon-ho’s full-length film is 
known so far as <Mother>. He is currently 
working with a screenwriter on the story 
line and is expecting to start filming next 
year. It will be a story about a devoted 
mother working hard to save her son, a 
murder suspect. But BONG is keeping his 
lips sealed about the details. 

There are other directors that should be 
highlighted, such as <Breath> and <Time>’s 
KIM Ki-duk, <The President’s Last Bang> 
and <A Good Lawyer’s Wife>’s IM Sang-soo, 
<Traces of Love>’s KIM Dai-seung, <Save the 
Green Planet>’s JANG Joon-hwan, <Driving 
with My Wife’s Lover>’s KIM Tai-sik, 
<MUSA-The Warrior>’s KIM Sung-su, and 
<Repatriation>’s KIM Dong-won, the god- 
father of Korean independent documen- 
tary films. All of these noted directors are 
preparing their own ambitious creations by 
next year. In 2008, expect an outflow of 
never-before-seen, daring Korean films. 


MOON seok _ CINE 21 
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The12"PIFF Opening Oct 4", 


with 215 films from 64 countries all around the world. 


he 12" Pusan International 
Film Festival (hereafter, 
‘Pusan Film Festival’) is 
scheduled to commence under 
the slogan ‘Beyond Frame’, on Oct 
4, 2007. ‘Beyond Frame’ means 
that the Pusan Film Festival will 
play a role in allowing Asian films 
to stand in the center of the 
world, beyond genre and nation- 
ality. 
The Pusan Film Festival, to be 
held from Oct 4-12 has the-motto 
‘Beyond Frame’. Its strong voice, 


— 


which breaks the conventional 
frame of genres and styles — play, 
GIMENO bAAmuOiielmort 
film, independent film, digital 


_and we Asian film 


SEGUE a) (Rance it 
world. Given that the 11th Pusan 
Film Festival with next 10 years 
expressed ‘back to the origin’ as 
its motto, the 12" Pusan Film 
Festival aims to declare an ‘Ambi- 
tious leap toward the center of the 
world’ 









‘Beyond Frame’ means 
that the Pusan Film 
Festival will play a role 
in allowing Asian films to 
stand in the center of the 


world, beyond genre and 


nationality. 
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This aspiration was solidified by finding 
new writers and enhancing the Asian Film 
Market (AFM). ‘Flash Forward’, which was 
launched for the first time this year, plans 
to hold earnest discussions with the new 
film generation to find new cinema artists, 
and to introduce the first and second 
long(play) films of new directors. 

Eleven films, including <Munyuranggabo>, 
which is the debut film of director Lee 
Issac JUNG - 2nd generation immigrant 
to the USA- has roused great interest, and 
<Executer>, also by Lee Issac JUNG, 
which received the Best New Director 
Award at the Sochi Film Festival in 2007, 
are scheduled to be screened. In the ‘New 
current’ in which films by new Asian direc- 
tors are introduced, eleven films from 
seven countries are scheduled to premiere 
internationally. While the existing BIF- 
COM (Pusan International Film 
Commission & Film industry Fair), PPP 
(Pusan Promotion Plan) and Star Summit 


Asia are maintained, ‘Co Production Pro’ 
has been added, and thus, the efficiency of 
the AFM has been enhanced. 
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<Assembly> Opens the Festival 
<Assembly>, by Pyung Shaogang, was 
chosen as the opening film, and 
<Evangelion new theater version : Seo>, by 
Japanese Anno Hideoyaki, Masauki, 
Chrumaki Gatzuya, was chosen to close the 
festival. The 12" Pusan Film Festival 
invited 275 films from 64 countries, includ- 
ing the opening film, and among these, 66 
World Premieres and 26 International pre- 
mieres make up the total of 92 films. 

The newly’ established ‘Gala 
Presentation’, including ‘Flash forward’, 
has attracted a great amount of interest. 
Gala Presentation, a section which intro- 
duces new films or topic films, invited 
<881> by Roistone Ran, <Red Balloon> by 
Hsiao-hsien Hou and <M> by LEE 
Myung-Se to air at the festival. 

The goal of the 12" Pusan Film Festival is 
unveiled through many films of various 
genres. The attraction of “Window of Asian 
Films’ is a wonderful outcome for 
Southeastern Asian independent films, 
such as those from the Philippine or 
Malaysia. “The wonderful growth of 
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Philippine independent films can be veri- 
fied through Brillante Mendoza, who uti- 
lizes the unique documentary style of 
shadow in Philippine society, in works 
such as <Adopted Child>,<Bird Gun> and 
<Pasai> by Auraeus Solito, which reinter- 
prets life at a scientific high school as a 
flow of a time,” evaluated programmer, 
KIM Ji-suk 

‘World Cinema’ pursues variety by 
choosing not only new films of traditional 
countries’ film industries, such as France, 
Germany, UK and Italy, but also films of 
Romania, Israel and Mexico, which have 
recently roused a great deal of interest. 
For Korean films, Retrospective 
Exhibitions raise a lot of interest. “KIM 
Seung-ho: The Face of a Father, a Portrait 
of Korean Cinema’ in great actor, KIM 


Seung-ho exhibition and ‘Making new cul- 


ture: registered cultural asset special 
screen’ which screens seven products that 
will be officially registered for the Dong 
San Culture Festival in mid-September, 
are ready. Special exhibit ‘Edward Yang: 
The memory of Taipei’ by Taiwanese 
director Edward Yang, who was passed 
away in June last year, is the best opportu- 
nity to watch all eight of his works in one 
place. 


The festival is also resolved to become a 
comprehensive supporter of not only 
screening films of past and present, but 
also for the film industry as a whole. The 
2007 Asia Film Market, in which major 
business people from domestic and over- 
seas film industries will congregate in one 
place to deal with all aspects of film, 
including investment, production and 
business, is scheduled to be opened on Oct 
8, 2007, at the Pusan Grand Hotel, and 
will continue until Oct 11. 
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Newly added this year was Co-Production 
PRO, which is a support program for the 
activation of Asia co production, which is a 
financing market in which experts of film 
industries, doing business such as produc- 
tion, investment and distribution in Korea, 
Asia, America and Europe attend, share 
information to enable their actual business 
by membership program. 

Narrowing the audience gap is also a 
great function of the Festival. Besides 
directors and actors, commentators and 


“We take all responsibility for development completion” 
HONG Hyo-sook, program leader in Asia Cinema Fund 


The Pusan International Film Festival, in 
its 12" year, aides in the establishment of 
new business. Asian Cinema Fund (ACF) is 
the business which will support 27 Asia 
films, including the long independent play 
cinema and documentary genres. It is a 
program which prepares and enhances 
businesses by integrating them with the 
Asian Network of Documentary(AND), 
which has been presided over by the Pusan 
Film Festival with New Directors In 
Focus(NDIF), which was abolished this 
year. This program has great meaning and 
gives fully-fledged support to long indepen- 
dent cinema including documentaries. One 
person holds the full responsibility for the 
Asian Cinema Fund so that it maintains its 
good business, which developed from the 
need for funds that arose after the 11th 
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writers will attend the festival to enhanc- 
ing ‘Cinema together’, allowing people of 
film and audiences to watch great cinema 
together and exchange their opinions; and 
a cinema lecture ‘Master Class’, held by 
distinguished directors, well be held three 
times during the Festival. 
MohsenMakhmalbaf, as the principal of 
Asia Cinema Academy, and German 
director, Volker Schlondorff, who is well 


Pusan Film Festival. This 

person is HONG Hyo-sook, a 
programmer who is known to 
lead the ‘Dedicated department 
for new business’ at the Pusan film 
festival. Since she was in charge of 

AND last year and also communi- 
cated well with domestic independent 
films at the film festival, the fact that 

she was chosen to manage Asia 
Independent Cinema is more than reason- 
able. “Now the topic of conversation is how 
to make and distribute long independent 
films, including documentaries.” “In order 
to do this, many people talked about the 
necessity for the network to ripen from its 
current scenario. If that is the case, we will 
extend the scope of the Asia Cinema Fund in 
a way that supports deteriorating Asian 





known for <The Tin Drum>, <Homo 


Faber / Voyager>, and Claude Lelouch, 
who is famous for <Un Homme Et Un 
Femme>, will run the classes and give 
their views and philosophies of cinema to 
the audience. 


AHN Hyo-won _ FILM 2.0 
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films 


industries, including 
that if Korea”. explained 
programmer, HONG 
Hyo-sook. Although its PR 
takes roughly a month, since 
we invited the public to apply 
for this program last May, 100 
films applied for development 
funds, and 40 films applied for 
funds to aid in the latter work of 
cinema. Among those films, 27 films 
were chosen. “Although it made sev- 
eral Asian independent film directors 
happy, as they were given over 100 mil- 
lion WON for their latter work of cin- 
ema, she couldn’t loose focus until each 
work was completed”. Her only wish is: “To 
let directors of chosen films finish their 
films without major problems.” 


KIM Hye-seon _ FILM 2.0 
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<M>, which follows the memories of 
Author Min-woo, is about a battle in pursuit 
between oblivion and memory. <Nowhere 
to Hide>, released in 1999, is a story that 
follows both the hunter and the hunted — a 
cop and a criminal. <Duelist>, released in 
2005, shows ‘Sad Eyes’, a butcher, and 
‘Naumsoon’, a female cop who pursues him, 
in the Chosun Dynasty. In addition to chas- 
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ing and being chased, the two express 
romantic feelings toward each other. 
However, melodramatic lines and clichéd 
emotions are daringly omitted. <Duelist> 
implements a kind of meta-romance 
through action. Nonetheless, <Duelist> and 
<Nowhere to Hide> clearly built on a foun- 
dation of ‘confrontation’. The confrontation 
target of HAHN Min-woo, who is the lead in 


<M>, is his memories. He becomes an 
author after winning a literary contest at a 
young age, and awaits his wedding to 
Eun-hye, who comes from a wealthy family. 
His affluent and ostentatious soon-to-be 
father-in-love recommends that Min-woo 
should take a rest from his work; however, 
Min-woo puts all his efforts into writing a 
good book. He then becomes infatuated 
with a girl after returning from drinking 
with the editor of a publisher. Her name is 
Mi-mi. 

Min-woo tries to find pieces of his lost 
memories. Unlike the simple title of the 
film, <M>, its plot is maze-like in com- 
plexity. Naturally, scenes are shown 
through him as if they are dreams or 
unconscious thoughts. But this film does 
not clearly differentiate Min-woo’s 
dreams from reality. <M> may be a film 
that comprises scenes that are more 
dreams than reality. It is more appropri- 
ate to say that the film shows several 
awakenings from huge dreams. Dialogues 
among the characters become mono- 
logues, and many scenes are shown with 
narration. As Eun-hye says, the characters 
are like ghosts. 

This plot is in line with the style of the 
film. Director LEE Myung-se revealed his 
intention to make movies with images and 
sound rather than dialogue, before and 
after making <Duelist>. <M> is a com- 
plete story that allows people to judge 
whether or not movies consisting of 
images and sound can meet the needs of 
the public. Its scenes, drifting between 
dreams and reality, are repeated and 
twisted to slowly develop the drama. The 
bold omission and leap introduced in 
<Duelist> approach more lyrically the 
painful memories of first love. While the 
bold experiment of omitting certain ele- 
ments was carried out based on the suc- 
cess of <Nowhere to Hide>, LEE 
Myung-se’s previous film, universality is 
clearly shown in <M>, following the bad 
box-office result of <Duelist>. The most 
distinct feature of <M> is the screen tex- 
ture, which appears to set the film in an 
artificial paradise through the use of bold 
set design and lighting. You will clearly 
see and appreciate how this delicate keen- 
ness makes me <M> a memorable film, 
through the memories of first love. 


LEE Sang-yong _ Film Critic / PIFF Programmer 





Gala Presentation 


<Beyond the Years> 
Directed by IM Kwon-taek, 2007, Feature, 109 min, 35mm 


<Beyond the Years> is the 100th film made by Director IM 
Kwon-taek, the most renowned director in Korea. The film, which is 
the series of <Sopyonje>, is one of his main films and is a perfect 
example of a latter-period film. It excludes the aesthetic whole of 
<Sopyonje> and focuses on the worldly emotions of love between 
half-siblings. It shows a higher level of art. This movie focuses on the 
love between a man and a woman, who are forced to be siblings by 
their parent’s marriage. 





Korean Cinema Today - Panorama 


<Breath> 
Directed by KIM Ki-duk, 2007, Feature, 87 min, 35mm 


This film competed in the 2007 Cannes Film Festival. It was evalu- 
ated by Variety as follows: This is the most simple and cold film ever 
made by Director KIM Ki-duk. The movie is less ambitious than 
<Spring, Summer, Autumn, Winter, and Spring>, which is his most 
internationally successful movie; however, it expresses Seasons as 
spiritual and emotional growth and shares the allure of <Spring, 
Summer, Autumn, Winter, and Spring>. Yeon, who is distressed at 
the adultery of her husband, sees Jang-jin, a condemned criminal, 
on the TV news and goes to the prison. The relationship between the 
two gradually deepens under the supervision of the warden and 
Yeon gives four seasons as a gift to Jang-jin. 


<Hwang Jin Yi> 
Directed by CHANG Yoon-hyun, 2007, Feature, 141 min, 35mm 


This film is a historical drama about the life of HWANG Jin-yi, a 
singing and dancing girl, who lived in the 16th century. It tells the life 
story of a woman, who selected her desire over morals and dreamed 
of a new world, in the form of a melodrama. ‘HWANG Jin-yi’, who 
captivated men with her exquisite beauty and talent, is frequently 
analyzed along with ‘Choonhyang’. In <Hwang Jin Yi>, Hwang Jin Yi 
is reanalyzed as a woman who dreamed of a new world along with 
low-class people through the love between her and a chivalrous thief. 


<Drawing Paper> 
Directed by KIM Sun-hee, 2007, Feature, 94 min, 35mm 


Sang-won becomes a member of her vocational high school band, 
Magnolia. The members of Magnolia begin to practice with the band 
of a neighboring boy’s high school as recommended by their seniors. 
As they work together, friends become competitors in a love triangle. 
However, their biggest problem goes deeper than love and grades. 


<The Old Garden> 
Directed by IM Sang-soo, 2006, Feature, 112 min, 35mm 


Director IM Sang-soo, who directed <The President's Last Bang> 
and <A Good Lawyer’s Wife>, made the novel by HWANG 
Seok-young, Korea’s most renowned novelist, into a movie. 








Hyun-woo is a socialist in his twenties who objects to the militarists’ 
dictatorship. He spends 17 years in prison and comes out to dis- 
cover a changed world. He thinks about Yoon-hee, who was his girl- 
friend before he went to prison. The bond between the two grew as 
she helped to hide him from the government, and gradually devel- 
oped into love. But the safety of the ‘motherland’ and one’s 
‘comrades’ were more important than personal love at that time. This 
movie represents the harsh modern history of Korea through a love 
story, which is left unfulfilled due to the reality of the period. 


<Paradise Murdered> 
Directed by KIM Han-min, 2007, Feature, 112 min, 35mm 


A murder occurs on Geukrak Island, a small island of only 17 resi- 
dents. Deok-soo is a suspect since he was playing Korean poker 
with the victim prior to the murder, but nobody knows where he is. 
The head of the public health center and a female teacher trace the 
clues of the case, and begin to find the corpses of residents. This 
movie revolves around the residents and portrays their conflicts and 
misunderstandings during the murder investigation. 


<Secret Sunshine> 
Directed by LEE Chang-dong, 2007, Feature, 142 min, 35mm 


This film was directed by LEE Chang-dong, who made 
<Peppermint Candy> and <Oasis>. The female lead won the Best 
Actress Award at the 2007 Cannes Film Festival. When the movie 
opened, it was highly praised for having “Depth that a film can reach” 
(LEE Dong-jin). Sin-ae loses her child to kidnappers and converts to 
Christianity in order to understand her pain. Once she finds out that 
God has stolen the privilege of forgiving the sins of the criminal, she 
faints. This film contemplates the meaning of a life through the 
female lead, and her pain that cannot be shared with others. 


<The Show Must Go On> 
Directed by HAN Jae-rim, 2006, Feature, 112min, 35mm 


This film is a modified gangster 
movie, which is the most popular 
genre in Korea, as it embodies true 
family melodrama. This story begins 
as one of the middle managers of 
the family is forced to step into a 
leading roll at a time when the family 
is plagued by problems and few 
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<Milky Way Liberation Front> in New Currents 
Directed by YOON Sung-ho, 2007, Feature, 85 min, HD 


scenes for the child character in the film, 
named Milky Way. 

Director YOON Sung-ho has been 
deemed a dark horse in the 
independent film industry 
since he has made seven short 
films in just five years. He 


Due to the uniquely SF-feeling of its 
title, you may predict a bizarre film; but 
director YOON Sung-ho turns down such 
expectations. Firstly, he 
reveals that <Milky Way 
Liberation Front> is nothing 
to do with the universe and 
films as 


the title was used simply to assesses his 


‘attract audiences’. <Milky self-exploratory, compared to 
commercial films, but does not 
deem them to be bizarre. Since 


investment and calculation are 


Way Liberation Front> has 
the following plot: Director 
Young-jae has written a com- 
edy film. The plan breaks easy to come by in indepen- 
dent films, “stories that I want 
to deliver, rather than those 


which the public can relate to, 


99 


down, and his girlfriend leaves 





him, breaking his heart and 
leaving him unable to get over 
his pain. <Milky Way Liberation Front> are shown. 
implies his need to get over his former girl- Director YOON, who was preparing for 
friend, ‘Eun-ha’, whose meaning is milky another full-length film, received produc- 


tion funds of KRW 100 million and com- 


pleted the filming of <Milky Way 
Liberation Front> by the time the 12th 
Busan International Film Festival began. 
Since he began writing the story in June 
and started shooting in July, he looked for 
the most positive story to communicate; ‘a 
love story’ was his final selection. <Milky 
Way Liberation Front> is the story in 
which he was the most confident. It is a 
display of his unique ability of telling love 
stories mixed with his personal experi- 
ences. He focused on making diverse 
characters and emphasized the story by 
reducing experimental characteristics 
slightly. <Milky Way Liberation Front> is 
neither a bizarre film nor a simple roman- 
tic comedy. You can expect slightly 
twisted humor in this film, different from 
traditional romance movies. 


way in English, and is the title of special 


members are talking. It is a movie which greatly appeals to the char- 
acteristics of actor SONG Kang-ho, who expresses the penury and 
fatigue of hero KANG In-gu in great detail, as he juggles his life 
between family and gangster, an impossible harmony. 


Directed by CHUNG Yoon-chul, 2007, Feature, 117min, 35mm 

It is a movie where skeptical thinking outweighs conventional fam- 
ily-oriented living. The family of the hero, SHIM Jang-su, although it 
is connected by name, is a community of the typical ‘same bed, dif- 
ferent dream’ scenario, in which affinity of family is never found. 
Although everyone in the family has his or her own pain, they live 
with their problems concealed. Family is useless for them. 


Directed by CHOI Yang-il, 2007, Feature, 122min, 35mm 

This movie was made in the Korean capital and directed by CHOI 
Yang-il, who is a great artist in hard boiled. It shows cruelty without 
limits in revenge itself rather than process of revenge. As a problem- 
solving broker, ‘Soo’ accidently saw Jaejin, his younger brother, shot 
dead by gun at place where the two brothers had been meeting for 
19 years, since they were separated. 


Directed by LEE Seong-han, 2007, Feature, 105min, 35mm 
Gwang-tae is constantly being threatened by men of Myung-su to 
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LEE Su-bin _ FILM 2.0 


whom he owes money. He finally asks 
his friend Gil-do to find a way to sell 
his organs. Gil-do with his gambling 
problem, deceives him and snatches 
the money for himself. The film is a 
typical flick for men with a fight with 
gangs and betrayal of a friend. 








Korean Cinema Toda 


Directed by ZHANG Lu, 2006, Feature, 125min, 35mm 

This is a new film directed by ZHANG Lu, a rising star who was 
awarded new current in the 10th PIFF for his film <Grain in Ear>. 
The film was also featured at the 2007 Berlin Film Festival. The hero, 
Hungai, lives on a Mongolian prairie. His daughter and wife fell ill 
and left for the city to find a cure, leaving Hungai to guard the prairie, 
which was slowly turning to desert. Sun hee and her son who was 
escaped from North Korea, and the three Mongols meet and begin 
living as a family. 


Directed by JEON Soo-ill, 2007, Feature, 89min, 35mm 
Director JEON could be the most representative directors from the 
beginning of the new tide of Korean film, in 1990, to now. Set ina 


<WRITTEN> in Korean Cinema Today-Vlsion 
Directed by KIM Byung-woo, 2007, Feature, 87 min, HD 


Simply put, this film is about a movie. 
The characters, screen writer, director, 
and actors appear and shape the story. 
The progress of the characters, which are 
intertwined in relation to one text, repre- 


sents the plot of the film as having been 
written, and is embodied in the title. The 





small coal-mining town, soon to 
be demolished in the Kangwon 
province, nine year-old Young-lim 
lives with her father and brother, 


first scene is as follows: Character A is 
robbed of one of his kidneys and wakes in 
a bathtub. He meets with the author who 
created him while finding the kidney and 
is informed of the current situation. The 
author explains that A would confront the 
actor who plays him in the near future. By 
the way, this text is an incomplete work, 
which is being filmed. The staff start to 
search the house of the author to find the 
conclusion of the story. A, who has an 
incomplete existence, does his best to 
resolve this issue. <WRITTEN> is a 
metaphor about films and writing. To 
complete a story, the characters, author, 
and director repeatedly express the tense 


relationships among them in a limited 
space; such an attempt has been made by 
other authors in the past. Among the 
independent films of Korea, <Comet 
Project>, by Director KIM Gye-joong, is 
one such film. In addition, Director KIM 
Byung-woo, has continued to direct 
mid-length and short films with similar 
features. <WRITTEN> maintains sus- 
pense from start to finish with the speed 
of a full-length film. It is an exemplary 
representation of one facet of empirical 
and personal film-making, which is 
increasingly becoming apparent among 
the diverse film trends of Korea. 


LEE Sang-yong _ Film Critic / PIFF Programmer 


Directed by LEE Seung-young, 2007, Feature, 106min, HD 
Soo-yeon wants to go abroad to study music. After arguing with her 


who is mentally handicapped. 
Young-lim’s father has an acci- 
dent in the mines, loses his job 
and receives no compensation. 


Directed by PARK Joon-bum, 2007, Feature, 104min, HD 
Sang-yeon, encont: gook and Woo-seok are childhood friends 
seem Who are now trying to find their 
, a own way of life. College student 
=a Sang-yeon, soon to start his mili- 
"> tary service, is busy with classes 
and a part-time job. Cheong-gook, 
ie =) who works at a club while dream- 
ing aBbt epscomine a musician, has trouble with loan sharks. 
Woo-seok, who tries hard to be a police officer, is occupied with 
preparing for the examination. 
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Directed by KIM Dong-Hyun, 2007, Feature, 113min, 35mm 

Jin-wook is relocated to Seoul after finishing his training at 
Hanawon, the training institute for Korean refugees. On his first day 
in Seoul, Jin-wook gets lost after shopping for bedding. Jin-wook 
takes a cab to find his way back home and meets a female cab dri- 
ver who is also a refugee from North Korea. 





mother about the money to go abroad, Soo-yeon leaves her mother 
and starts living with her college mate, Dong-ho, and hanging out 
with a famous musician named Hyun. Soo-yeon and her boyfriend 
Dong-ho form a band to participate in a music competition, where 
Hyun is one of the judges for the competition. 


Directed by YANG Hea-hoon, 2007, Feature, 86min, 35mm 

Harassed by Pyo during high school, Je-hwi becomes a reclusive 
loner and hides himself from the world. He opens himself up slowly 
after meeting Jang-hui. But Pyo and his girlfriend Romi appear back 
in Je-hwi’s life and start harassing him again. 


Open Cinema 


Directed by LEE Young-jae, 2007, Feature, 105min, 35mm 

As in his previous film <The Harmonium in My Memory>, LEE 
Young-jae visualizes the innocent emotion of a human in delicate 
sentiment. Ye-jun, Dong-hee, and Young-tan are curious 6th 
graders. One day, they decide to visit an old man who lives alone 
and is expected to die soon, to satisfy their curiosity about death. A 
friendship grows between the boys and the old man. 
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<Fantastic Parasuicides> in Wide Angle 
Directed by CHO Chang-ho, KIM Sung-ho, PARK Soo-yong, 2007, Feature, 92 min, HD 


MBC Drama Net, which is a cable chan- 
nel, collaborated with Indie Story, which 
is considered to be the center of indepen- 
dent movies, to make excellent indepen- 
dent films with deep meaning. Drama Net 
proposed two terms and conditions, as 
follows: It wanted a story featuring fan- 
tasy and family themes. Thus, a story 
about objects in the lost property offices of 
subway stations was created. But I 


received two synopses from Directors 


CHO and PARK, who will co-direct with 
me, and they are both about people who 
are suicidal. Since Director KIM wrote a 
story about a person who wants to kill 
himself in the U.S., ten years ago, the plot 
was changed to a collection of stories 
about suicide. 

The three episodes, whose screen time 
is 30 minutes each, are original just like 
the disposition of the director. ‘Fly, 
Chicken’ directed by CHO Chang-ho, who 

made <The Peter Pan Formula>, is 

about a policeman who decides to kill 
himself because he cannot realize his 
dream of doing justice. The unpre- 
dictable plot flows quietly into a sudden 
explosion of emotion. “Three People in 
the Underworld’, directed by PARK 

Soo-yong, is a fantastic story. Its char- 

acters are as follows: Jina, who fails in a 

suicide attempt after receiving bad 

grades; and Min-ho, who wants to make 


the world peaceful by making a personal 
bomb. Her megalomaniac nursing 
teacher, who confesses his love for Jina, is 
dedicated to the discipline of students. 
Fantastic stories evolve around these 
characters. 

‘Happy Birthday’, directed by KIM 
Sung-ho, is a drama film. The plot is as fol- 
lows: An old man decides to kill himself on 
his birthday. He goes to a train station and 
ends up saving the life of a young man who 
tries to kill himself. He is then chased, 
along with the young man, by gangsters 
through the container quay of Incheon. 
This film has a unique atmosphere with 
both fantasy and action. The chase scenes, 
which would not be possible in low-budget 
films, or the scene filmed by all of the staff 
and actors climbing on a 10-meter high 
crane and a container, add to the diversity 
of <Fantastic Parasuicides>. 


KIM Kyo-seok _ FILM 2.0 








Wide Angle 


Directed by KONG Mi-yeun, 2007, Documentary, 88min, DV 

A few young people, who experienced the war as a part of the 
Zaytun military, confess the changes of thoughts they have had 
since their experience in a war. Their interviews are presented in 
parallel with the lives of people who live the war as part of their daily 
lives in Iraq and Palestine. 


Directed by TAE Jun-sik, 2007, Documentary, 90min, HD 

YEON Young-suk is a Cultural laborer, 
singer, and activist. His music consoles 
the wearied people living in the tense 
neo-liberalistic society, but to him it is a 
tiresome reality. Through YEON’s life, the 
director looks at and attempts to solve 
some of the major issues in our society. 





Directed by KIM Jin-yeul, 2007, Documentary, 7Omin, DV 
The director showed a disabled female getting married and giving 
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birth in The Wedding Story of a Woman with Disability (1999). Now, 
he follows Jin-ok as the mother of a school-aged daughter. 
Suh-kyung enters grade 1 and Jin-ok sees her daughter experience 
things she never did. 


Directed by PARK Mi-sun, 2007, Documentary, 90min, HD 

Daughter of Chorolque is a story about how, in the absence of a 
father, three female miners in Bolivia and their daughters lead hard, 
painful, but beautiful lives. The women live and work hard, carrying 
the weight of life, against a backdrop of dazzling beautiful scenery. 


Directed by PAIK Yeon-ah, 2007, 100min, HD 

There are two children who study Pansori (Korean traditional song) 
in the film. They both started Pansori to realize the dreams their 
fathers could not fulfill. Lineage of the Voice is not a movie about 
genius talents or even Pansori. It is a story of two very different boys 
with one thing in common. 


Directed by SEO Dong-il, 2007, Documentary, 80min, DV 
In the prequel, JANG-CHA Hyun-sil raises a daughter with Down 
syndrome, and makes a living by drawing comic strips on women and 


<My Song Is---> in New Currents 
Directed by AHN Seul-ki, 2007, Feature, 80 min, 35mm 


This is the second full-length film made 
by Director AHN Seul-ki, who has made 
several short films and his full-length film, 
<Five is Too Many>. While the film por- 
trays the lives of characters living together 
under the same roof, and Hee-chul, who 
has been a delivery man at a small restau- 
rant since graduating from high school, is 
the lead. A dark situation is delivered in 
contrast to the lightness of his previous 
film; however, his attempts at a more inti- 
mate approach are clearly visible. 

For Hee-chul, a delivery man, his future 
is unclear. His father, who comes to see 
him, is a violent alcoholic, and it is his 
grandmother who cooks for him. One day, 
Yeon-ju, a college student in a similar sit- 
uation to Hee-chul, asks him to play the 
lead role in one of her short films. 
Hee-chul dreams and hopes for the possi- 


bility of finding a new relationship 
through film. But reality belies his 
dreams. His grandmother, who is tired of 
the grim reality of life, leaves a note saying 
that she can no longer live with him and 
moves out of his house to begin a brand 
new life. And soon after, his father gets 
involved in bad financial dealings and 
becomes a wanted man. Hee-chul realizes 
that he cannot rely on his family or lover 
and turns to the faint hope he holds for 
film-making. 

One of the most powerful scenes in 
<My Song Is---> is a kiss between Yeon-ju 
and Hee-chul. The kiss scene, which is 
definitely the most fascinating, shows the 
crossing point between a sense of false- 
hood and the possibility of hope, and 
marks the end of the film. Hee-chul, who 
throws away the motor bike he used for 





deliveries, and struggles with reality and 


his hope for a brighter future, is the future 
image, which has been deemed to be an 
exemplary portrayal among films about 
the younger generation. 


LEE Sang-yong _ Film Critic / PIFF Programmer 


disabilities. She marries SEO Dong-ll, a documentary director who is 7 
years her junior. In Big Girl, Little Girl and a Guy in Between-episode 
2, a three-year-old son is added to the rare family and their non-trivial 
daily happenings are openly captured on camera. 


Directed by KYE Un-kyung, 2007, Documentary, 90min, DV 

During the Japanese occupation, 
Wan-wol-dong used to be a dockyard, 
but now it is the biggest prostitute area in 
Busan. However, there are some women 
reaching out to the women there like the 
Abused Women’s Support Center volun- 
teers and the women who started a marathon to ban prostitution. The 
film follows the women’s story after the prostitution prevention law. 





Directed by KIM Hee-chul, 2007, Documentary, 60min, DV 

In the early 1980s, the period of political chaos, a family of 7 mem- 
bers is falsely accused of espionage. Investigators torture and 
threaten them into false confession and the innocent family from 
Jindo countryside becomes a scapegoat of a political conspiracy. As 
a result, they end up spending 18 years in prison. 


Directed by BAE Chan-dong, 2007, Documentary, 80min, DV 


There was a small record shop in a little town where the director 
spent his childhood. One day, he finds the record shop closed and 
traces back in his memory what that place meant to people. A com- 
munity culture that had formed around the ‘Billboard Record’ shop 
has slowly disappeared and he watched it happen. 


Directed by MUN Jeong-hyun, 2007, Documentary, 90min, DV 
Through the death of his maternal grandfather on November, 2001, 
the director learns more about the complicated stories of his mater- 
nal grandmother's family. In the small village where his grand- 
mother’s family lived, there were feuds in class and ideology. The 
director tells in a calm narration the story of how the family was 
forced to be scattered apart to the south, north, and even Japan. 


Directed by PARK Yong-jae, GWON Mi-jeong, JUNG Min-young, 
LEE Hong-min, RYU Jung-oo, HONG Deok-pyo, LEE Hong-soo, 
ANN Dong-hee, 2007, Animation, 90min, HD 

<If You Were Me> is the 5th film and also the 2nd animation film 
of the Human Rights Film Project supported by the National 
Human Rights Commission of Korea. Directed by notable young 
animation directors of today, this film includes 6 episodes about 
homosexuals, the disabled, a working mother and her baby, the 
macho complex of men, valuing too much on appearances, and 
migrant women issues. 


Korean Film Observatory No. 24 23 





SPECIAL 1 Retrospective at PIFF 2007 


Shining Gems 
of Korean Film History 


Special Screening of Films Registered as Cultural Heritage 


eptember 17, 2007, was a monu- 
S mental day for the Korean film 

industry. Seven historic films were 
selected by the Cultural Heritage 
Administration as modern cultural trea- 
sures. To qualify, films had to be at least 50 
years old and their original negatives had 
to be available. However, social circum- 
stances were considered for films produced 
before 1953, and for those films, original 
negatives, if unrecoverable, were not 
required. For the selection, importance was 
placed on the level of artistic value, and the 
level of historical value, how well the film 
took in its period and its degree of influ- 
ence both socially and culturally. Experts 
from the fields of cultural heritage and film 
gathered for countless meetings to decide 
on these seven pieces. 

Among the films produced during 
Japanese Imperialism, <Sweet Dream>, 
from 1936, was selected. It is the oldest of 
the films received from The China Film 
Archive to be stored by the Korean Film 
Archive. <Sweet Dream> tells a tragic story 
of Ae-soon, a wife that longs for freedom. It 
provokes viewers to discuss modernized 
women and modernity, in relevance to a 
traditional society. It also stands out as the 
first piece of director/writer YANG 
Ju-nam, a first generation editing journal- 
ist of Korean film. 

Of the films produced after the liberation 
of Korea, three were selected: <Viva 
Freedom> from 1946; <A Prosecutor and a 
Teacher> from 1948; and <Hometown in 
My Heart> from 1949. <Viva Freedom> 
starred major actors and actresses of the 
Chosun Film Industry and has great histor- 
ical value because it deals with the 
anti-Japanese sentiment and restoration of 
independence. Director CHOI In-kyu 
received widespread applause from view- 
ers for his unique combination of the 
action and drama genres in the film. 
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<A Prosecutor and a Teacher>, directed 
by RYU Dae-ryong, is a famous silent film 
with the performance of a film interpreter. 
Vocal films started to be produced after 
1935. However, due to the insufficient 
resources of the film industry after libera- 
tion, only 16mm films and silent films were 
produced. <Viva Freedom> is socially and 
culturally significant as it draws tears from 
many viewers in the standard new-school 
method of that period. It is valued for 
being a silent film; not so much on the per- 
fection of manufacturing. <Hometown in 
My Heart> was filmed with the hand crank 
video, Parvo, and directed by YOON 
Yong-gu. It is a remarkable example of 
Korean films after liberation and it cap- 
tures a young monk’s longing to see his 
mother in a new light, by suppressing his 
emotions. 

<Piagol> from 1955, and <The Wedding 
Day> and <Madame Freedom> from 1956 
were also selected. <Piagol> illustrates the 
humane aspect of partisan members. The 
story brought about much social debate and 
was banned from screening after being 








<Sweet Dream> 


declared as going against the anticommu- 
nist law. Director LEE Kang-chun overlaps 
the scene where Ae-ran comes down a 
mountain with the Korean flag. This illus- 
trated a wish for freedom. And director Lee 
used this to get his film reexamined and 
approved for screening. <Madame 
Freedom> shook society in its day with its 
story of a freedom-loving, married college 
professor who dates and dances. HAN 
Hyung-mo, cameraman of <Madame 
Freedom> and <Hometown in My Heart>, 
displayed a technique utilizing a crane, 
which was a hit among viewers who were 
used to the melodramatic narration of 
Hollywood films. <The Wedding Day> is a 
recreation of ‘A Happy Day of Jinsa Maeng’, 
a comical play by OH Young-jin. It is a pol- 
ished comedy directed by LEE Byung-il, and 
successfully captures the Korean wedding 
tradition in a humorous light. 

The selection of these seven films serves 
as a reminder for Koreans to cherish and 
appreciate Korean films for their value. 


JUNG Jong-wha _ Korean Film Archive 


Face of a Father, 
Portrait of Korean Cinema 


Regendary Actor, KIM Seung-ho Retrospective 





IM Seung-ho (1918~1968, real 
IK name Hae-su), the hero of the 
Retrospective exhibition of the 
12nd Pusan National Film Festival, was an 
‘actor’ as well as a ‘star’, who transcended 
Korea to represent Asia in the 1950s and 
1960s. He was an artist dedicated to his ‘live 
as an actor’ philosophy, through which he 
became known as the ‘madman of acting’. 
KIM Seung-ho, who showed great inter- 
est in plays and film from an early age, 
began his career as a member of CHUNG 
Chun-ja at the Oriental Theater; he contin- 
ued to perform in plays by theatrical com- 
panies such as Chung-Tap, Free Theater. 
Since his acting debut, in which he played 
the role of a passer by in <Cheated by love, 
cried at money> (1939, LEE Myung-woo), 
he took to the stage in <Liberated my how 
hometown> (JEON Chang-guen, 1947) 
and <Sun in the dark>(PARK Gi-chae, 


<Romance Papa> 


1948), after Korea gained independence. 

Since he played the father of OK-Rang, 
who was the heroine in <YANG-SAN-DO> 
- directed by KIM Ki-young in 1955 - he 
became more active in his acting career. He 
gained critical acclaim and popularity, 
playing a variety of different characters in 
<The First Snow> (KIM Ki-young, 1958), 
<Confession of a Female University 
Student> (SHIN Siman, 1958), <Money> 
(KIM So-dong) and <The Seizure of Life> 
(YOO Hyun-mok, 1958), as well as <The 
Wedding Day>(LEE Byung-il, 1956) which 
won a Comedy Play Award at the Asia Film 
Festival in 1957. He then went on to posi- 
tion himself as a widely-renowned actor 
after gaining applause for his lead roles in 
<Gom>(1959) and <A Way of a Body> 
(1959), which were directed by CHO 
Geung-ha. 

He gained great recognition as a star of 


Asia, winning two consecutive Best 
Leading Actor awards at the Asia Film 
Festival, thanks to his excellent perfor- 
mances in <Romance Papa>(SHIN Siman) 
and <Mr. Park>(KANG Dae-jin). It was 
these roles that earned the public’s love 
and respect. In addition, while he was very 
active as an actor, he became interested in 
plays and took part in Presidential 
Commission for Recovery of Shin-hyup, as 
vice-president and a member of the com- 
mittee; he also took to the stage in <Seagull 
Flock>, <A Crane with a Single Leg> and 
<Rainbow> 

Since he changed his career path and 
became a producer, by suggestion of 
Central Agency in 1966, launching 
<Dolmuji>(JUNG Chang-wha, 1967), he 
fell into debt due to continuous failures, 
including <The Eternal Motherhood>(CHO 
Keung-ha,1968), <Daughter>(KIM 
Su-dong, 1968), and <Mt. Sahwa>(KO 
Young-nam, 1968). These failures proved to 
be damaging to his health, and he eventu- 
ally passed away after a cerebral hemor- 
rhage on December 1, 1968, although he 
showed strength in his recovery. 

During this Pusan International Film 
Festival, his major films, which were called 
the father and friend for folks, will appear. 
It is evident that the father of character 
from the 50s and 60s suffered hardship, 
through <A Coachman> (KANG Dae-jin, 
1961), which was awarded a Silver Bear, 
<Mr. Park> and <Money>, in which his 
unique face and performance is seen to 
suffer. He is also seen experiencing com- 
edy, wrath, love and joy in life as the head 
of a family in a city of indigence in 
<Romance Papa>, <A Petty Middle 
Manager> (LEE Bong-rae, 1961), <A 
Dream of Fortune>(HAN Hyung-mo, 
1961) and <Under the Sky of Seoul>. 


KONG Young-min _ Korea Film History Researcher 
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Human drama 


The Happy Life 


DIRECTOR LEE Joon-ik 

CAST JUNG Jin-young, KIM Yoon-seok 
PRODUCTION Achim Pictures Inc. 
DISTRIBUTION CJ Entertainment 
RELEASE DATE September 13 


It is a rock band film of director LEE 
Joon-ik, following the <Radio Star> of 
late. The flabby-armed daddies band 
together for bringing their dreams back 
together again. There’s Ki-young (JUNG 
Jin-young), who has to live on 10 thou- 
sand won per day after getting fired from 
her job at the bank, then Sung-wook (KIM 
Yoon-seok) working as a driver and 
courier for quick post services for his 
clever son, then Hyuk-soo (KIM Sang-ho) 
getting by on cup noodles for meals to 
send his wife and son abroad. They used to 
be previous members of the rock band, 
‘Active Volcano’, at university, but now 
they are principal characters that don’t 
have a passion to live anymore. One dull 
and colorless day, Ki-young brings ‘Active 
Volcano’ alive again by seducing the old 
members. 

Like <Radio Star>, a rock star film, 
<The Happy Life> is a story that galva- 
nizes human life. Director LEE Joon-ik 
says he depicted the story of the lives of 
people who found their dreams and their 
success stories. Music tailored for the film 
is just as good as the inspiring story made 
for the band. Director LEE Joon-ik, how- 
ever, wanted his actors to play the instru- 
ments themselves and the four actors 
responded to his request by practicing 8 
hours or more everyday. Music Director, 
LEE Byung-hoon in <When Romance 
Meets Destiny> and music Director, 
BANG Joon-seok, in <Radio Star> took 
charge of directing the music in <The 
Happy Life>. 
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<The Happy Life> 


Angry Penguin 


DIRECTOR PARK Sang-jun 

CAST BAEK Yoon-sik, LEE Mun-sik 

Production filmQ Entertainment, Nobis Entertainment 
DISTRIBUTION Showbox / Mediaplex, Inc. 
RELEASE DATE The latter half 2007 


Plain citizen, BAE Gi-ro (LEE Mun-sik) 
burglarizes a bank to prepare the surgery 
cost for his young daughter. The evidence, 
which proves the misconduct of Inspector 
GU Sung-han (BAEK Yoon-sik), exists in 
this safe. Inspector GU suggests a certain 
deal with BAE Gi-ro and BAE Gi-ro follows 
it. However, things were breaking badly as 
BAE Gi-ro’s daughter, Yeon-hee, gets lost. 
<Angry Penguin> is the drama, which 
revolves around the interest about one 
safe. Director PARK Sang-jun, who 
directed this film, reveals, “In our film, the 
classification of good and evil is ambigu- 
ous. I would like to ask if anything is 
proper or improper.” 


SPECIAL 2 Expected Korean Films in the Latter Half 2007 


Desert Dream 


DIRECTOR ZHANG Lu 

CAST SUH Jung, Bartels, CHOI Dong-ho 
Production & DISTRIBUTION Sponge 
RELEASE DATE the end of October 


It is the drama involving a Mongolian 
man, Bartels, who plants the seedling in the 
sand to guard the wide meadow, a widow 
who has escaped from North Korea (SUH 
Jung), and her son. In <Desert Dream>, 
adopts a desert and a meadow in the 
Mongolian and Chinese border as the 
shooting place and is the joint production of 
Korea, Mongolia, and France. Bartels, who 
plays the principal character with SUH 
Jung, is a famous actor in Mongolia. 
<Desert Dream> was selected for the com- 
petition part of the Berlin Film Festival this 
year. 


Scout 


DIRECTOR KIM Hyun-seok 

CAST IM Chang-jung, UM Ji-won 
PRODUCTION Durumi Film Co., Ltd 
DISTRIBUTION CJ Entertainment Inc. 
RELEASE DATE November 2007 


It is the film depicting a ‘war-like’ strug- 
gle that university professional baseball 
teams wage to scout 18 year-old SUN 
Dong-yeol, otherwise known as baseball 
genius, baseball wonder kind, monster 
pitcher. It is the new project of Director 
KIM Hyun-seok who previously directed 
<Y.M.C.A. Baseball Team> and <When 
Romance Meets Destiny>. Although the 
principal character, LEE Ho-chang (IM 
Chang-jung), was the promising pitcher at 
university, due to a mistake made during a 
play, he gives up his dream to become a 
slight scouter. He belongs to the university 
baseball team and is dispatched to 
Gwang-ju by the order to ‘get SUN 
Dong-yeol within 10 days,’ from the team. 
There, Ho-chang sees his previous lover 
Se-young (UM Ji-won), and Se-young’s 
office mate gets very jealous of relationship 
between Se-young and Ho-chang and 
throws himself into finding SUN 
Dong-yeol from Ho-chang’s words that ‘if 
he finds SUN Dong-yeol, he will go back to 
Seoul.’ The scouter at the rival university 





<Desert Dream> 





<Scout> 





happens to be someone who had to give up 
playing baseball after being beaten on his 
face by Ho-chang’s ball at university. And, 
SUN Dong-yeol’s father (Baek Il-sup), 
whom Ho-chang visits, doesn’t easily give 
information about the whereabouts of his 
son. The background of this complex story 
is Kwang-ju of the revolutionary times, in 
the 1980s. 


Mother 


DIRECTOR HA Myoung-joong 

CAST HAN Hye-sook, Ha Myoung-joong, HA Sang-won 
PRODUCTION HMw Films 

DISTRIBUTION Lotte Entertainment 

RELEASE DATE September 13 


It is a book-turned-film whose original 
novel was published in 2004, written by 
CHOI In-ho. The first scene starts as the old 
writer, CHOI Ho (HA Sang-won), finds the 
town where he lived in as a child. It is the 
story he looks back on of his mother’s love 
devoted to two sons from the perspective of 
the youngest. Although he has resolved not 
to live like his brother who betrays his 
mother, he calls his mother ‘Mrs. LEE’, ‘the 
wife of Gaeseong,’ ends up living far away 
from his mother, to one day visiting her 
much later on. The mother’s heart is warm 
as ever. It is the new work, Director HA 
Myoung-jung shot 17 years after <The 
Pinwheel that Spin Alone>(1990). 
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<Mother> 


Gui-hu 


DIRECTOR KIM Young-jun 

CAST SHIN Hyun-jun, HUH Joon-ho 
PRODUCTION Taewon Entertainment Inc. 
DISTRIBUTION Lotte Entertainment 
RELEASE DATE the end of October 


Tae-ju (SHIN Hyun-jun), who is serv- 
ing life imprisonment, receives temporary 
release to help the liver transplant for his 
daughter suffering from a rare disease. 
Young-woo (HUH Joon-ho), Tae-ju’s old 
friend and detective, substitutes to raise 
the daughter. <Gui-hu> is the film that 
tries to depict humanism through the 
temporary release of a character serving 
life imprisonment. In one interview, 
Director KIM Young-jun (<Bichunmoo>, 
<Shadowless Sword>) revealed his inten- 
tion to reveal “a warm humanistic drama 
that describes conflicts and a paternal 
love between his real father and the father 
who raised him.” 


The Eleventh Mother 


DIRECTOR KIM Jin-sung 

CAST KIM Hye-soo, KIM Young-chan, 
RYOO Seung-yong 

PRODUCTION Cstar Pictures 

DISTRIBUTION Showbox / Mediaplex, Inc. 

RELEASE DATE November 


The women of a prostitute village who 
lives in Jae-su (KIM Young-chan)’s house 
looks like they'll be sold due to the father, 
(RYOO Seung-yong), a miscreant broker. 
The eleventh woman, (KIM Hye-soo), who 
was dragged in by the father, looks no differ- 
ent from the women that he’s been bringing 
in. <Eleventh Mother> is a film, where a 
woman who suffers from diabetes, is sold to 
a remote region, and is a film that describes 
the relationship of the miscreant broker and 
his son along with certain depictions of 
motherhood. Due to the success of <Tazza : 
The High Rollers>, the prostitute role of 
KIM Hye-soo, who’s among the top actors of 
Chungmuro, became an issue. HWANG 
Jung-min appears in friendship as the pen- 
niless bum, who lives in the broker’s house. 
It is the new work of Director KIM Jin-sung 
after <Surprise> <Geochilmaru: The 
Showdown>. 


<Le Grand Chef> 


Le Grand Chef 


DIRECTOR JEON Yun-su 

CAST KIM Gang-woo, LIM Won-hee, LEE Ha-na 
PRODUCTION ShowEast, ZIO Entertainment. 
DISTRIBUTION CJ Entertainment Inc. 
RELEASE DATE November 1 


Sung-chan (KIM Gang-woo) and 
Bong-ju (LIM Won-hee) participate in the 
cooking contest to get the standby chef's 
knife. The standby chef is a cook that has 
excellent abilities in Joseon Dynasty, and 
only the successor of Korea’s top restau- 
rant, Unamjung, can get the standby chef’s 
knife. The original of <Le Grand Chef> has 
a cartoon of the same name by HUH 
Young-man, written in serial in ‘Dong-A II 
Bo’. It depicts story of one talented cook 
having a contest with an enemy and one of 
the most interesting part is the art dishes 
this great film provides. 





Special City People 


DIRECTOR PARK Chul-woong 

CAST JO Han-sun, YOO Min, SEO Min-woo, 
KANG san 

PRODUCTION Cineline/ Innet Inc. 

DISTRIBUTION Showbox/ Mediaplex, Inc. 

RELEASE DATE 2007 


The shadow in a recluse ranch is long 
and deep. Four brothers and sisters live in 
dire poverty without their mother, but a 
grandmother who has caught dementia, 
and a strict father (KIM Ghab-soo), 
together in severe poverty. The second son 
(SEO Min-woo) is a genius, the third son 
(KANG san) has talent in sacred music, the 
eldest son (JO Han-sun), who’s more 
rebellious than Cho-rong, (YOO min) a 
handicapped deaf person, is confronted 
with his father about the redevelopment 
news. However, when they confront the 
disordered reality, they will rely on each 
other after all. <Special City People> is the 
film that reflects the high Tower Palace and 
the bowed ranch together, in one time. As 
Director PARK Chul-woong says, “it looks 
like a vital space compared to the artificial 
high-rise building,” the collapsed wall of 
the ranch will be applied as the setting that 
reveals humanity. 


=| SPECIAL 2 Expected Korean Films in the Latter Half 2007 


Shadows in the 
Palace 


DIRECTOR KIM Mee-jeung 

CAST PARK Jin-hee, YOON Se-ah 
PRODUCTION Achim Pictures Inc. 
DISTRIBUTION Cinema Service 
RELEASE DATE October 18 


In the Chosun Dynasty, a palace secret is 
revealed. Director KIM Mee-jeung, who 
was assistant Director of <King and the 
Clown>, <Once Upon a Time in a 
Battlefield> directs the film <Shadows in 
the Palace> and searches for the palace 
lady’s life in the Chosun Dynasty. They 
must pretend not to listen if they hear and 
pretend not to know if they learn. One day, 
the dead body of a lady who killed herself, 
hanging from the rafters, is found in the 
palace. She is Hee Bin Palace’s room lady, 
Wall Ryung (SEO Yeong-hee). The palace’s 
nurse, Chun Ryung, (PARK Jin-hee) is sent 
to test the dead body and the Inspection 
Lady and Lady Sim in Hee Bin Palace 
make countermeasures to control the acci- 
dent. Chun Ryung finds signs of childbirth 
in the dead body, which speaks of the pos- 
sibility of murder, but Inspection Lady 
commands to hide it as suicide to block the 
scandal. The film, <Shadows in the 
Palace>, describes the process that Chun 
Ryung goes to unravel the accident and it is 
a work that Director KIM Mee-jeung had 
prepared for 3 years. She describes the 
palace lady’s story, which hardly remains 
in record in history, with mysteries of sup- 
pressed space and desires. To depict 
women of the Chosun Dynasty, who had 
lowered their voice in the face of authori- 
ties, was the intention of Director KIM 
Mee-jeung. The palace that is set to repre- 
sent the palace lady’s resident space is the 
part that’s most expected. 
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<Shadows in the Palace> 
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7 Days 





DIRECTOR WON Shin-yeon 

CAST KIM Yun-jin, PARK Hwi-soon, KIM Mi-suk 
PRODUCTION & DISTRIBUTION Prime Entertainment 
RELEASE DATE November 14 


An unmarried mother, Ji-yeon (KIM 
Yun-jin), is a talented lawyer who never fails 
to acquit a client of an accident. She negoti- 
ates with a kidnapper who kidnapped her 
only daughter. The deal is to acquit one 
murder case in which the kidnapper will 
point out, and to acquit charges against him. 
The kidnapper allows 7 days. Ji-yeon 
receives the proposal, and in exchange for 
her daughter’s life for the murderer, creates 
the dilemma between a maternal instinct 
and the professional conscience as an attor- 
ney. <7 Days> is the Korean film that KIM 
Yun-jin of ‘Lost’ shoots in two years after 
<Bystanders>. It is the third film made by 
Director WON Shin-yeon, whose capability 
to write an extreme but unbound story is 
shown in <A Bloody Aria>. 


The Game 


DIRECTOR YUN In-ho 

CAST SHIN Ha-kyun, BYUN Hee-bong 
PRODUCTION Prime Entertainment 
RELEASE DATE December 25 


MIN Hee-do(SHIN Ha-kyun), a street 
painter, was proposed with a bet staking a 
large sum of money from KANG No-sik 
(BYUN Hee-bong), ‘a market maker in the 
finance area.’ The revealed story of <The 
Game> is that MIN Hee-do accepts the pro- 
posal to clear the debts of a girlfriend’s 
mother and he comes up against a great 
accident that he doesn’t expect. The pro- 
ducer says that this film shows the con- 
frontation between two men who changes 
their destiny through a bet. It will be the 
two-top grossing film of BYUN Hee-bong 
that sets the position as the leading actor of 
Chungmuro with AHN Sung-ki, BAEK 
Yoon-sik as <Memories Of Murder>, <The 
Host> and SHIN Ha-kyun that showed the 
innocent and dumb killer character in <No 
Mercy for the Rude>. It is the new work of 
Director YUN In-ho, who directed 
<Mayonnaise> and <When I Turned Nine>. 


Hansel and Gretel 


DIRECTOR YIM Pil-sung 

CAST CHUN Jeong-myoung, EUN Won-jae, SHIM 
Eun-kyung 

PRODUCTION Barunson Entertainment 

DISTRIBUTION CJ Entertainment Inc. 

RELEASE DATE Winter 


Eun-su (CHUN Jeong-myoung) is going 
to his hometown because his mother’s sick. 
He encounters a traffic accident on a lonely 
highway and is lost in the forest. A cookie 
house that a father, mother, three brothers, 
and a sister live in, appears before him. 
The family seems questionable and Eun-su 
becomes slowly confined to the house. 
Director YIM Pil-sung who debuted with 
<Antarctic Journal>, describes that this 
film is “a horror film having many fantastic 
factors.” It is a film that art Director, RYU 
Seong-hee produced, who made <Old 
Boy> and <A Bittersweet Life>. 





<Hansel and Gretel> 


<My Mighty Princess> 


My Mighty Princess 


DIRECTOR KWAK Jae-yong 

CAST SHIN Mina, ON Ju-wan, U Gun 
PRODUCTION Bluebird Film, Prime Entertainment 
RELEASE DATE TBD 


The powerful military arts practitioner’s 
daughter, So-whi (SHIN Mina) falls in love 
with an ice hockey player, Jun-mo (U 
Gun). So-whi, who is endowed with supe- 
rior martial arts qualities in the center 
field, throws away her family and lives as 
an ordinary university student for the love 
of it. On the other hand, Il-young (ON 
Ju-wan), who learned martial arts with 
So-whi as a child, goes to So-whi to tell her 
that ‘the domain of MURIM is at steak’, 
and tries to pull her away from Jun-mo. 
DIRECTOR KWAK Jae-yong enhances the 
actress’ charms in pure love story films 
such as <My Sassy Girl>, <The Classic>, 
and <Windstruck>, with JUN Ji-hyun, 
SON Ye-jin, and finally following it with 
SHIN Mina. 
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SPECIAL 2 Expected Korean Films in the Latter Half 2007 


An Eye for an Eye, 
Tooth for a Tooth 


DIRECTOR AHN Gwon-tae 

CAST HAN Seok-gyu, CHA Seung-won 

PRODUCTION Taewon Entertainment Inc., 
UBUfilm 

RELEASE DATE December 


Special detective Inspector BAEK 
Sung-chan (HAN Seok-gyu) is the 
‘Unbeaten Inspector BAEK’ that resolves 
every accident. He learns of a robbery of 
$10 billion or more through a seizure of a 
car transporting cash in daylight by a crim- 
inal organization led by AN Hyun-min 
(CHA Seung-won). But AN Hyun-min is a 
great rival, too. He detracts the police by a 
clue that will lead BAEK Sung-chan to 
another accident. The real drama of <An 
Eye for an Eye, Tooth for a Tooth> gets its 
start here. The film’s intention is to show 
the tight confrontation between the detec- 
tive and the criminal by putting the big 
crime behind the crime. It is the new work 
of Director AHN Gwon-tae, after debuting 
with <My Brother>. 


M 


DIRECTOR LEE Myung-Se 

CAST GANG Dong-won, LEE Yeon-hee, KONG 
Hyo-jin, 

PRODUCTION Production M 

DISTRIBUTION M&FC, Chungeorahm Film 

RELEASE DATE October 26 


It is the new work of Director LEE 
Myung-Se who was evaluated to have 
‘killed the story but saved only the image’ 
in <Duelist>. It seems like we can expect 
more fantastical elements from the film 
with the title <M> which takes the first let- 
ter of the words, mystery, memory, mist, 
and melodrama. Director LEE Myung-Se 
says that “I chase after the daily fantasies,” 
but “the structure of an unfolding drama is 
the mystery.” Integrating the Director’s 
word, “theme this time around, is light” 
and the experimental images of <Duelist>, 
<M> is the result of the new style that 
Director LEE Myung-Se reveals. GANG 
Dong-won, who acted the sad eye in 
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<Destiny> 





<Rainbow Eyes> 





<Duelist>, appears as the principal charac- 
ter, Min-woo. 


Destiny 


DIRECTOR KIM Hae-gon 

CAST SONG Seung-heon, KWON Sang-woo, JI Sung 
PRODUCTION MKDK 

RELEASE DATE the end of 2007 


<Destiny> is a film describing the 
crossed destinies of four friends who are 
brought up together from childhood. 
Director KIM Hae-gon expressed the smell 
of life in his previous work, <Between Love 
And Hate>, and will express the masculine 
noir world in this film. Particularly, as 
Korean wave top stars, SONG Seung-heon 
and KWON Sang-woo, who are real life 
friends, will star as Wu-min and 
Chul-joong respectively, it has high hope 
for foreign market interest. 


Rainbow Eyes 


DIRECTOR YANG Yoon-ho 

CAST KIM Gang-woo, KIM Min-sun, LEE Su-kyung 
PRODUCTION DRM Entertainment 
DISTRIBUTION Lotte Entertainment 

RELEASE DATE November 


Director YANG Yoon-ho, who directed 
<Libera Me>, challenges the thriller again 
after <Fighter in the Wind> and 
<Holiday>. A young sports plutocrat with 
horrible past relationships with various dif- 
ferent women, KANG Byung-sik, is mur- 
dered harshly. Detective CHO Kyung-yun 
(KIM Gang-woo) who loves motorcycles 
more than women, and Detective PARK 
Eun-ju (KIM Min-sun) who is cool-headed 
and calculating, get thrown into the film. 
The swimming tutor, BAE Jae-man, who 
gets labeled as a criminal, is also murdered 
and the fact that the victims bear a relation 
to the action in the military is revealed. We 
can see “a sensuous visual,” suitable for the 
thriller such as the introduction of the 
hand crank camera in the film. 








Two Monsters 
in My Neighborhood 
(working title) 


DIRECTOR JUNG Kil-young 

CAST OH Man-suk, RYU Deok-hwan, LEE Sun-kyun 
PRODUCTION Object Films, Motive Cinema 
DISTRIBUTION CJ Entertainment Inc. 

RELEASE DATE November 


Thriller with setting, where two murder- 
ers live in the same village, and the same 
Kyung-ju (OH 
Man-suk), an aspiring novelist, who com- 


theme as copycat. 


mitted homicide impulsively 10 years ago, 
imitates a serial killing occurring in the 
neighborhood to murder a female boss in 
the building who kept insisting payment 
for her monthly rent. This doesn’t merely 
end here. But as the case is handed over to 
Jae-shin (LEE Sun-kyun), a friend and a 
detective inspector of the serious crime 
squad, he realizes that the chain murder is 
being committed like the diary that is writ- 
ten. The clever RYU Deok-hwan of <Like a 
Virgin>, surprisingly appears as the killer 
this time, Hyo-lee, that teases Kyung-ju. 


A Love 


DIRECTOR KWAK Kyung-taek 
CAST JOO Jin-mo, PARK Si-yeon 
PRODUCTION Taewon Entertainment, Zininsa Film 


<A Love> 
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<Two Monsters in My Neighborhood (working title)> 





<Once Upon a Time in Seoul> 






DISTRIBUTION Lotte Entertainment 
RELEASE DATE September 20 


CHAE In-ho (JOO Jin-mo) is an ordi- 
nary man who assures that he “will exer- 
cise, go to university, and be dutiful to his 
parents.” He performed heavy work on the 
waterfront and lived with the hope to make 
his mind up to devote his youth under 
Chairman YOO (JOO-hyun). But, when his 
first lover, Mi-joo (PARK Si-yeon), appears 
beside Chairman YOO after 7 years, 
Chi-kwon (KIM Min-jun), a bum with an 
evil destiny, appears and In-ho vacillates. 
<A Love> is a trademark film by KWAK 
Kyung-taek. It is the story of the scent of a 
man of the salty seas, struggling hard not 
to fall to the rocky bottom of his life. But, 
<A Love> is also the film of the new KWAK 
Kyung-taek as we’ve never seen him. We’ve 
never seen real love in a film by KWAK 
Kyung-taek before. 


Once Upon a Time 
in Seoul 


DIRECTOR BAE Hyung-jun 

CAST LEE Wan, SONG Chang-ui, PARK Greena 
PRODUCTION MK Pictures, Rascal Entertainment 
RELEASE DATE Fall 


In 1953, the Korean War ends and there 
were only sounds of confusions and ruin in 
Seoul. Jong-do (LEE Wan) and Tae-ho 
(SONG Chang-ui) meet in a boy camp, and 
escape from it by hiding in the U.S army 
contraband. Putting the stolen thing to the 
street stall in the black market of Man-gi 
party and sold, they bring boys in the mar- 
ket and buy to collect more valuable rices 
than the gold without Man-gi party know- 
ing. In a world where only the powerful 
survive, how does a boy grow up to become 
a man? A person that treats Jong-do and 
Tae-ho, and all boys are quite mean adults. 
Director, BAE Hyoung-jun, displayed the 
stable romantic comedy by showing the 
cute girl in the debut work <Too Beautiful 
to Lie> and he challenges the action work 
now. HAN Ji-hoon, KIM Sang-don, the 
writer of <Tae-guk-gi>, completed this sce- 
nario. 
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SPECIAL 2 Expected Korean Films in the Latter Half 2007 


Comedy & Melodrama 
Love over Happiness 


Hellcats 


DIRECTOR KWON Crhil-in 

CAST LEE Mi-sook, KIM Min-hee, AHN So-hee 
PRODUCTION & DISTRIBUTION Cinema Service 
RELEASE DATE November 


<Hellcats> is the new work of Director 
KWON Chil-in, who previously directed 
<Singles>, where he describes the lives of 
four single men & women whose lives are 
described with much sensitivity and wit. 
Three people, one in her teenage years,, 
one in her twenties, and one in her forties 
are the principal characters. 27-year old 
scenario writer, A-mi (KIM Min-hee), is 
depressed in work and love, but her sister, 
who’s 41 years old, and a single mom, 
Young-mi (LEE Mi-sook), is successful. 16 
year old Gang-ae (AHN So-hee), sand- 
wiched between her distinguished, busy 
mother and depressed aunt, has grown up 
rather fast compared to her peers. The film 
is going to describe the ‘hot life’ for the 
three different women. 


Going by the Book 
(working title) 


DIRECTOR RA Hee-chan 

CAST JUNG Jae-young, SON Byung-ho, JOO Jin-mo 
PRODUCTION Film it Suda 

DISTRIBUTION CJ Entertainment Inc. 

RELEASE DATE October 18 


It is a story where the bewildered police- 
man (JUNG Jae-young), was misunder- 
stood as the real robber during the test 
training for a bank robbery. When a chain 
bank robbery incident occurs in Sampo-si, 
Gangwon-do, the new police chief (SON 
Byung-ho) runs the test training for captur- 
ing the robbers and the police, where JUNG 
Do-man of the traffic department ends up 
playing the robber’s role running the test. 
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The stupid and doofus, JUNG Do-man, 
performs too ‘enthusiastically,’ and the test 
training site ends up being the site where 
the real accident takes place. Special 
weapons & tactics and broadCASTing cam- 
era comes in and it is turned into a massive 
confusion. Director JANG Jin wrote this 
play. It is the debut work of Director RA 
Hee-chan, the assistant Director in 
<Murder, Take One>. 


Happiness 


DIRECTOR HUR Jin-ho 

CAST HWANG Jung-min, LIM Soo-jung, 
KONG Hyo-jin 

PRODUCTION rai Film, Zip Cinema 

DISTRIBUTION Showbox / Mediaplex Inc. 

RELEASE DATE October 3 


After <One Fine Spring Day> and <April 





Snow> following <Christmas In August>, 
the Director HUR Jin-ho’s love for films 
become brutal. <Happiness> also exists in 
the extension of these flows. As we can 
know in the novel, ‘Love, that brutal happi- 
ness,’ <Happiness> shows the cold reality 
that exists in the inside of colorful name of 
the title. According to production compa- 
nies, <Happiness> is a film that pursues the 
most popular line compared to previous 
works of Director HUR Jin-ho. It is a piece 
that has been selected to grace the Year 
2007 Toronto film festival. 


Venus and Mars 
(working title) 


DIRECTOR HAN Ji-seung 

CAST KIM Tae-hee, SUL Kyoung-gu 
PRODUCTION Cinema Service, Sang Sang Film 
DISTRIBUTION Cinema Service 

RELEASE DATE December 13 


Jin-a (KIM Tae-hee) and Sang-min (SUL 
Kyoung-gu) are a married couple who 
believed that they can overcome differ- 
ences of character with love. But, after 2 
years of getting bored with each other, they 
decide to separate. The problem is that 
married couples that prepare for divorces 
become quite unbearable. Sang-min, who 
divided everything they owned in half, tries 
to get everything back out of anger and 
they meet again and end up exploding at 
each other. A terrible war starts. It is not 
your usual, plain romantic comedy. 
According to the producer, <Venus and 
Mars> is the story about ‘the divorce war 
that starts house fires and causes blood 
and a flesh to splatter due to small prob- 
lems.’ To put it simply, it’s the Korean edi- 
tion of the <The War of The Roses>, or put 
more simply, super action version of <The 
Clinic for Married Couples>. 





Goodbye Day 


DIRECTOR YOU Sang-uk 

CAST KIM Kwang-young, YOON Ji-hoo, 
KANG Moon-young 

PRODUCTION M&U film corporation 

RELEASE DATE the latter half 2007 


We suspect Chungmuro is trying to 
avoid the previous old love film routines 
through depicting two boys’ love. 
<Goodbye Day> is the queer film that 
Director YU Jonathan (a.k.a YU 
Sang-wook) of <Piano Man> <The 
Mystery Of The Cube> directs. A large 
company leader’s son, born of a concubine, 
Woo-min (KIM Kwang-young), and a 
friend in the same class, Ho-jin (YOON 
Ji-hoo) realize that they feel more than 
friendship. But, the world is difficult to the 
young gay lovers. Woo-min’s mother, 
Chae-young (KANG Moon-young), tries to 
send Woo-min to America to separate 
them, but they make plans to escape to 
America together. 


Lovers Behind 


DIRECTOR LEE Eon-hee 

CAST LEE Mi-yeon, LEE Tae-ran 

PRODUCTION AMUSE Corporation, 
Sidus FNH Corporation 

DISTRIBUTION Showbox / Mediaplex, Inc. 

RELEASE DATE October 


There are two women. 32 year-old 
Jung-wan (LEE Mi-yeon), wants to enjoy a 
fantastic love story, not marriage, but she 
is the photographer’s assistant who can’t 
find a man. Hee-su is married to a stable 
man, despite the history of a fantastic love 
life in her past. <Lovers Behind> is the film 
that describes the love and friendship of 
women in their thirties, who share nothing 
in common. The writer, Go Yun-hee of 
<Rules of Dating> has adapted “Lovers 
Behind’( JS 2 L A) for which Yuikwa 
Kay, received the Naoki award, and 
Director LEE Eon-hee of <---ing> took the 
helm. 


A Lovers Concerto 


DIRECTOR PARK Dae-young 
CAST LEE Cheon-hee, HAN Ji-hye 
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<A Lovers Concerto> 


<Lovers Behind > 


PRODUCTION The Dream&Pictures 
DISTRIBUTION Lotte Entertainment 
RELEASE DATE December 


Jun-seo (LEE Chun-hee) and Mi-yeon 
(HAN Ji-hye) are couples having dated 
2000 days. But, Jun-seo decides to work at 
the South pole’s laboratory for a year living 
apart from Mi-yeon, who excessively 
depends on him. Jun-seo leaves home to 
avoid the bothersome Mi-yeon who keeps 
melding in his business. Not long after, he 
gets a phone call informing him that 
Mi-yeon, whom he saw a while ago, had a 
traffic accident the previous night and is in 
a state of unconsciousness. Jun-shu finds 
another Mi-yeon who used to keep bother- 
ing him, with a broken heart. <A Lovers 
Concerto> is the film that recreates the 
power of love with the touch of a fantasy 
genre like <I] Mare> or <For Eternal 
Hearts>. It is a work that is selected for the 
2006 Korea Film Council HD film produc- 
tion support. 


Editorial Staff CINE 21 


Independent Feature Length Film to Release 


See the Front Lines of the Indi Spirit! 


Independent feature length films are 
going to be released one after another. 
Particularly, as independent film the- 
ater except for the existing Artplus 
chain in the latter half of the year is 
going to release, the audience for inde- 
pendent feature length film will be ever 
more increasing. <Milky Way Liberation 
Front> (Production Generation Blue 
Film, Release Date November) of 
Director YOON Seong-ho is a black com- 
edy for love, not a science fiction film as 
in the title. The principal character is the 
novice, Director Young-jae (LIM Ji-kyu). 
Known for talking too much, he has an 
aphasia. One day his girlfriend Eun-ha 
leaves and he cannot even write a sce- 
nario even when there are investors that 
exist. The more confusing thing is the 
harmonica sounds he gives out when- 
ever he opens his mouth. 

The characters who can perform ven- 
triloquism, communicating without 
opening the mouths, and the recording 


engineer whose leg trembles when he 
tells the truth, will all enhance the 
absurd anarchistic imagery that’s partic- 
ularly descriptive of Director YOON 
Seong-ho’s films. 

HD Omnibus film, <Fantastic 
Parasuicides> (Production MBC 
Dramanet, INDIESTORY Inc, Distributor 
INDIESTORY Inc. 
November) that has finished shooting 


Release Date 


recently is the first work where broad- 
casting and independent film has 
worked together for the first time. 
<Fantastic Parasuicides> composed of 
three episodes : “Fly, Chicken” directed 
by CHO Chang-ho who produced 
<Three people in the darkness>, 
‘Hanging Tough’ by PARK Soo-young 
who made the short “The Freaking 
Family”, and “Happy Birthday” by KIM 
Sung-ho of <Into The Mirror>. This film 
is expected to shine when it is broadcast 
after it opens in theaters. 
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Accumulating Horror 


FEATURE 1 <Epitaph> and <Wide Awakes>, A eh a 





a ; 


and Tension 





he film industry of Korea was 

frustrated over the past few 

summers. It got stuck in sum- 
mer routine of releasing a couple of 
horror movies. Overall, their quality 
was horrible. Some showed mean- 
ingless grim images and some others 
were obsessed with sound effects to 
generate tension from the audience. 
It is unnecessary for horror movies 
to star famous actors or actresses 
with huge amount of budget. But the 
strengths of horror movies resulted 
in creation of a number of poor pro- 


ject films. On the other hand, some 


horror movie directors injected seri- 
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TheJUNG Brothers’ <Epitaph> 


ous messages into his or her film 
saying that they are pursuing differ- 
entiated horror, so called “sad hor- 
ror” or “emotional horror.” Some 
made a mistake of utilizing dream or 
flashback as a way to create chilling 
images in the films. Against this 
backdrop, <Epitaph> is like a 
long-waited summer rain. Its narra- 
tive as well as quality is solid. 
<Epitaph> delivers real horror and a 
sense of emotion. This is the first 
time in years that we had <Memento 
Mori> and <The Tale of Two 
Sisters>. Unfortunately, however, it 
failed at the box-office because 






<Dragon Wars> and <May 18> dom- 
inated the film market at that time. 
But <Epitaph> drove positive 
responses from both the audience 
and the critics. 

The Korean name of <Epitaph> is 
<Gi-dam>, meaning strange stories. The 
name in Korean signifies that the film has 
nothing to do with horror. One of the unique 
features of the <Epitaph> is that this is an 
omnibus movie composed of three stories, 
which are happening at an advanced hospi- 
tal located at Gyeong-seong(now Seoul) in 
1941 when Korea was under the Japanese 
colonial rule. The first story is about a young 
intern who is guided by a ghost and gets 





In the case of other horror 
films, the scene in which dead 
bodies start moving ts the 
golden opportunity to shock 
the audience. But <Epitaph> 
1s different. 


married to her. At the second story, a young 
girl faces a tragedy as a result of her greedy 
stance towards her step father. The third 
story tells about a mysterious doctor couple 
who have just returned from Japan after 
suffering an accident. The JUNG brothers 
weaved the three stories at one space and 
time and added frame-tale technique. They 
selected the three stories from one original 
novel, but harmonized them by adding a 
gloomy sense of feeling. 


The Superhuman Power 

JUNG Sik and JUNG Bum-sik did a 
great job in utilizing images and creating 
the tone of film. At the begging of 
<Epitaph>, the body of a young girl who 
has committed suicide is found because of 
the weight of one flower petal that falls on 
the ice. The JUNG brothers planned to 
shoot the scene with young children at the 
real river, but they changed their minds as 
they were behind schedule. Besides, 
dreamlike images are found frequently in 
the film. The snail at the morgue and the 
butterfly flying around the doctor’s wife at 
the third story helps maintain the film’s 
tone, drives attention from the audience 
and enriches film text. 

In the case of other horror films, the 
scene in which dead bodies start moving is 
the golden opportunity to shock the audi- 
ence. But <Epitaph> is different. At the 
first story, the young intern is dragged into 
the morgue too fast. Rather, the directors 
exerted a lot of efforts in shooting the mon- 


tage of one night he spent there. The third 
story is a little like a thriller, which might 
not be harmonized with the other two sto- 
ries. So the JUNG brothers put the narra- 
tion of the husband saying that his wife has 
no shadow. Some tried to dissuade direc- 
tors by saying that the narration might 
reduce interest. But the JUNG brothers 
said “We will not give up the tone of the 
entire film just to make the audience sur- 
prised for 10 seconds.” 

The directors utilized 16mm film and an 
old camera, which was developed in the 
1940s to recreate the year 1937, and made 
scratches and put dust on the film surface. 
That shows their unlimited affection 
towards “movie.” As for the two car acci- 
dents of the second story, they expressed 
the scenes with a traditional technique. 
Rather than showing images filled with 
blood, the directors only showed hand seiz- 
ing the clothes and roaring sounds of peo- 
ple at the site. When expressing panic the 
doctors feel because of the superhuman 
power of the young girl who has survived 
the accident alone, the directors were 
focused on not the moaning sounds and 
others but the sweat of the doctors. The 





JUNG brothers have difficulties in utilizing 
high quality CGs due to limited budget. 
Then, they were not dependent on the 
technologies and thought about old 
movies, which depicted creativity and 
imagination without highly developed 
technologies. “Current films are to deliver 
information and emotion. That’s all. But 
we wanted to stick to formality of tradi- 
tional movies.” The directors were assured 
that they were on the right track by 
reminding the amazing films they watched 
together when they were kids. 


And, Thirty Years Later 

In 1971, the young intern, who got mar- 
ried to a ghost, visited the hospital in ruins, 
which was once crowded with young and 
eager doctors. And he looks back his lonely 
life. The people of the hospitals are disap- 
pearing. The young girl who had to suffer 
death-like pains in return for her greed, a 
young doctor who keeps thinking about his 
wrong doings of his past through the young 
girl(at the second story), and the young 
couple who chased an illusion to overcome 
the death of the spouse(the third story). 
They lived “a silent life like the eye of 
Typhoon in 1942 when imperialism 
reached a peak.” Dear and melancholy tone 
of the scene hints to the feeling the direc- 
tors have towards the people of that time. 

It might be true that calling <Epitaph> a 
masterpiece is inappropriate. There is 
some quality gap among the three episodes 
and too much use of music hinders the 
audience from getting absorbed into the 
film. Still <Epitaph> is a well-made film 
that doesn’t short-change its audience. The 
young directors showed the stories in a 
mature way and delivers extraordinary ten- 
sion, shocking many in the theater. That 
was possible because the directors are 
hard-working and capable. That is why 
<Epitaph> could attract some viewers 
although it was released at a bad time. 


OH Jung-yun__ CINE 21 
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FEATURE 1 


|a Sang-u, a 10-year-old boy, 
undergoes excruciating pain of 

his chest and internal organs 
being cut and dug up during a surgi- 
cal operation. “Anesthesia aware- 
ness” is what caused this situation, 
where the muscles are under anes- 
thesia, but the nervous system is not 
fully anesthetized. It occurs due to 
the mistake of a doctor, but it could 
happen with no apparent reason. 
The pain Sang-u is subject to, with- 
out being able to stop the operation, 
is so severe that it automatically cre- 
ates a severe post-traumatic stress 
disorder for him. But the pain and 


38 Korean Film Observatory No. 24 


the side-effects are being ignored as 
a mere illusion, and Sang-u is too 
young to deal with the situation. 
Nonetheless, he was unable to prove 
that it wasn’t an illusion. 

The boy’s spirit is oppressed and that 
oppression is a prelude to an ominous 
future. It happens quite frequently in hor- 
ror movies, but the way this thriller deals 
differs from other horror films is in the fol- 
lowing aspects. First of all, it isn’t an imagi- 
nary fictional story. It’s not a simple story 
where harm begets pain. It is the human 
imperfection that creates a monster and in 
this story, although a scar exists, it is not 
easy to determine who caused it. 





Therefore, even if the victim decides to 
have his revenge, he does not know on 
whom he should take his revenge. Since he 
cannot blame his own fate, the cycle of pain 
is likely to ensue. 


Sang-u’s scar manages to get sealed up 
and time passes. Five characters make 
their appearance one by one, creating a 
mysterious atmosphere. Although many 
people die in this movie, there is almost no 
blood-filled gory portrayal of murder. Most 
of serial murders are presented as a mon- 
tage of newspaper articles. Even in the 
scene, in which a Sang-u-like character 





commits a murder, the killer merely 


pushes the victim. On the other hand, it is 
on the operating table, where gory scenes 
are presented. Wearing surgical glasses 
and surrounded by a great number of med- 
ical equipment, KIM Myung-min performs 
a surgical operation. This scene is entirely 
realistic. The scenes of operation are essen- 
tial in this movie, given that “anesthesia 
awareness” constitutes its backbone. If the 
first significant scene is that of Sang-u’s 
operation, the second would be that of 
Jae-u’s operation on Hui-jin, and the third 
would be that of anabdominal operation, 
which Jae-u is forcedto discontinue in the 
middle of the operation. Medical opera- 
tions play a pivotal role in unfolding the 
mystery of this movie, because it is during 
the operation that the main characters, one 
of whom may very well be Sang-u, get fur- 
ther entangled in the web of mystery. 

The most dramatic incident of <Wide 
Awake> in which Jae-u sinks into the 
depths of agony, occurs on an operating 
table. Here we have a patient, who is sub- 
ject to malignant hyperthermia. Its symp- 
tom is a sudden rise of the body tempera- 
ture. Malignant hyperthermia, which hap- 
pens due to improper administration of 
anesthesia, either kills the patient or dam- 


ages the internal organs of the patient. 






= 
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In the beginning of the movie, 
there is a scene in which Jae-u 
shoots himself in the leg and 
points the gun at his head. Is it 
a dream? Is it a reality? 


Jae-u gives up the operation when such a 
case occurs. The patient is at the cross- 
roads of life and death. Instead of giving up 
on the patient’s life, however, Jae-u relies 
on Chi-hun’s hypnosis for aesthesia. The 
abdominal operation is, thus, conducted 
with the aid of hypnosis. In this sequence, 
the audience sees a paralleled, strange rela- 
tionship between Jae-u and Chi-hun, as 
well as between hypnosis and anesthesia. 

Hui-jin’s operation is even more compli- 
cated. A medical substance called PMMA 
gets injected into Hui-jin’s stomach. As a 
result, she suffers a terrible stomach-ache 
and Jae-u performs an abdominal opera- 
tion on her. This is where the fascinating 
twist of the movie starts. 


The Power of a Twist! 

In the beginning of the movie, there is a 
scene in which Jae-u shoots himself in the 
leg and points the gun at his head. Is it a 
dream? Is it a reality? When the movie 
moves toward its climax, the same scene 
appears. Will Jae-u end up shooting him- 
self in the head? One of the worst kinds of 
self-punishment that has ever graced the 
screen wasthe scene in <Old Boy>, where 
the main character cuts his own tongue. 
Compared to the scene in <Old Boy>, 
which would have had anybody shake his 
or her head in horror, Jae-u’s self-punish- 
ment is far tamer. The story of <Wide 
Awake> is based on a realistic matter, 
namely, a medical accident. Nonetheless, it 
is not as chilling as the story of <Old Boy>, 
which basically relied on an entirely unre- 
alistic situation. That could be the limita- 


tion posed on <Wide Awake>. 

The mystery created by the four main 
male characters at the onset is quite intrigu- 
ing. However, if it were not for the twist 
that hits audience on the head near the end 
of the movie, it would have been criticized 
for lacking momentum and being rather 
cliché. For example, KIM Myung-min’s 
character, Jae-u is too nice to be true. It is 
also shame that KIM Tae-woo’s sex scene, 
for which he had gained 17kg, was edited 
out in its entirety. This created a problem 
in building his character. It is, indeed, hard 
to do an in-depth portrayal of characters in 
a movie like this. The same problem 
occurred with Uk-hwan, played by YU 
Jun-sang. In the genre of this movie, small 
flaws like this could wreak havoc, and thus 
it is highly risky to create this kind of film. 

<Wide Awake>, however, is equipped 
against these kinds of hazards. For exam- 
ple, there is a scene where the young 
Sang-u finds an outlet to venthis trauma by 
harming others, including chickens. A cat 
makes its appearance as well. In addition, 
Sang-u starts collecting bees. One day, he 
catches a bee, and the bee stings his hand 
and dies. The scene with a bee is effectively 
recreated when Hui-jin gets entangled in 
the grim plot. 

These seemingly trivial devices are pretty 
impressive, as they reflect Sang-u “who digs 
his own grave by hurting others,” as the 
director puts it. It is quite notable to bring 
in meaningful extras even when their pres- 
ence is not necessary to unfold the story. 

Among those intended devices, the most 
significant device is the one in which 
Sang-u sealed up memories are released to 
haunt him. It happens during a game in a 
party. For some, it could appear to be 
rather weak to have his memories recov- 
ered during a game. But as in the begin- 
ning of the movie, it also happens by 
chance and thus is pretty consistent with 
the rest of the movie. 


LEE Sung-wook _ CINE 21 
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FEATURE 2 LIM Soon-rye’s New Film, <Forever the Moment> 


The SONG of J OY 
py Dropouts 


At the shooting site of <Forever the M oment> 
with Director LIM Soon-rye 


irector LIM Soon-rye of 
<Waikiki Brothers> is making a 
dignified sports film. The pro- 
duction staffs are exerting a lot of 
efforts to depict the real lives of mid- 
dle age female handball players in 
Korea called, <Forever the Moment>, 
which is based on a real story of one 
female handball team that repre- 
sented Korea at the 2004 Athens 
Olympics. 

The director’s deep voice echoes in the 





stadium through a mike, “The Korean 
handball team is winning by one point and 
has 2 minutes to go so those sitting on the 
benches, and coaches, be glad!.” The shoot- 
ing set resembles the Helliniko Olympic 
Complex in Athens. Referees are at the 
stand, the press are gazing into their cam- 
eras to catch the moment, the score board 
is Showing head-to-head scores, the green 
carpet of the stadium is fresh, and we also 
see the Athens Olympics emblem. Only the 
audience is missing. This is because, 
Insight Visual, Korea’s most famous CG 
company, will have to add them later onto 
the screen. Last July 10th, at the Samsan 
Sports Complex located at Incheon, it was 
shooting <Forever the Moment>, based on 
a real story of a female handball team who 
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Mi-suk(MOON So-ri) was a national sports 
player who lost 2 games for the Olympics at one 
time, but having to feed her 9-year old boy, and 
to pay out an enormous amount of debt from her 
husband who failed in his business 


represented Korea at the 2004 Athens 
Olympics. This day was particularly impor- 
tant because it was shooting the final game 
between the teams of Korea and Denmark 
that marked the eminent play of the 2004 
Olympics. From 9 A.M.., the staff shoots the 
final round of second half of the game and 
first round of overtime. “Defense, 
Defense!” “Run, Run!” The site is filled 
with shouting, roaring sounds and smell of 
sweat, and they are not at the stadium in 
Incheon anymore. Instead, they are at the 
Helliniko Olympic Complex in Athens. 


Set Play on Their Own 

There are four cameras rolling includ- 
ing a Steady Cam. The movements of the 
actresses and actors are planned with 3D 
conti and demonstration shooting. 
Actress KIM Jung-eun who is playing the 
role of Hye-kyung sends signals, and 
another actress MOON So-ri, who takes 
the role of Mi-suk, shouts “Number 2!” 
which is the set play plan number. 
Director LIM Soon-rye adjusts the action 
and voice carefully. “Jung-eun, I like your 
movement and timing. But don’t roll your 
eyes. You are a veteran player, and I want 
you to look confident.” “OK, Director!” 
she answered firmly. Another actress run- 
ning around the field is KIM Ji-young, the 


Ambitious coach Seung-pil (UHM Tae-woong). 
He, Hye-kyung’s ex-lover, becomes the coach 
instead of Hye-kyung. 


Making an economic and 
realistic sports film visuals 
is not an easy task. 

All the film-making staffs 
including director 
LIM Soon-rye 
realize this. 


main actress of ‘Old Miss Diary (a TV 
drama). Her hair is permed tight like 
most moms in Korea and she speaks a 
certain dialect of Korean. She is playing 
Jung-ran, a veteran player. KIM Ji-young 
is supposed to act angry at the Danish 
handball players. Now, the Korean team 
shoots the ball, but it made no goal! So 
they have to shoot the scene all over 
again. They have to succeed in the goal 
and make the set play perfect. As the 
director frames a wide shot, they have to 
take it all over again when someone 
makes a mistake. “Of course, we can’t do 
the set play the Korean team did at the 
game. But we are making our own set play 





Hye-kyung(KIM Jung-eun) had once lead the 
women’s handball with Mi-suk and was a good 
and famous coach in Japan. But as soon as she 
took the job, she was replaced. 


to make it perfect.” explains director LIM 
Soon-rye. 

The score board still shows the game will 
end in 2 minutes and 57 seconds and the 
score is still 27:28, even after five hours 
that pass. They shoot the final round of 
games four times. The film starred Danish 
professional handball team from Aarhus, 
who came to Korea to participate in the 
international handball games held in Korea 
last May. They will stay in Korea for 
another 7 days. In that time, the staff has to 
shoot all the games played between France 
and Denmark, so naturally, all of the staff 
are in hurry. Danish handball players 
mimic the Koreans by shouting, “Hurry up, 
hurry up!” in Korean, smiling. 

Director of photography WHANG 
Ki-seok, who is selecting location of B cam- 
era, takes on the impossible task of shoot- 
ing two games in 7 days. <Forever the 
Moment> realizes familiar but unique 
visuals. “It should be like an ordinary sport 
broadcast but, at the same time, it must be 
dramatic,” they explain. Making an eco- 
nomic and realistic sports film visuals is 
not an easy task. All the film-making staffs 
including director LIM Soon-rye and direc- 
tor of photography WHANG Ki-seok real- 
ize this. 
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FEATURE 2 LIM Soon-rye’s New Film, <Forever the Moment> 
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Jung-ran(KIM Ji-young) joined the national team 
although she was old enough to retire. 


Without CG, or Substitutes 

Before shooting, director LIM Soon-rye 
gave the video tapes of the game to each 
actress. One day they watched the video 
together and cried. Director LIM Soon-rye 
says that “we are afraid but greatly moved 
when we were watching the video. The 
players were so good and committed.” 
They lacked the high-end devices and cam- 
era required used in Hollywood. But they 
had something more important. The dedi- 
cation of actresses who can deliver their 
message to the audience with their bodies, 
expression and language. 

“Before, I was concerned about how thin 
my ankles were compared to others. But 
now, I envy the strong ankles of other 
actresses in the film, like LEE Mi-do, who 
starred as Hyeon-ja,” says KIM Jung-eun. 
She sounds like a real sports player. Her 
part, KIM Hye-kyung, was the focus of the 
team. Her character is a coach and player 
of a Japanese professional handball team 
that joined a Korean team. Over her 
10-year career, KIM Jung-eun usually 
played a girlish character. But in this film, 
she had to have charisma and be able to 
express anger. She was trying hard to 
advance her career as an actress and 
become this character who ‘overcomes dif- 
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An old miss goal keeper, Su-hee (CHO Eun-ji) 
too joins the national team. 


<Forever the Moment> ts 
more than a film. 

It is based on real life story 
that tries to find something 
more creative than that. 
That ts the best way to create 
a serious sports film. 


ficulties without complaining.’ Another 
main actress, MOON So-ri who took on the 
emotional role to star as Mi-suk, com- 
mented that “this may be the most difficult 
moment in my life.” When she started to 
shoot the film, her mother admonished her 
“Think you can take on anything? You’re 
out of mind. There are some things that we 
can’t do.” Without listening to her, MOON 
So-ri joined the film making. She thought 
that if she wasn’t acknowledged for the 
efforts she put in, it would be unfair. “This 
was really tough. So I wanted make a really 
good film. I would feel horrible if people 
told me I looked like a fool when I worked 
so hard.” 

This is a serious sports film. So merely 
acting was not enough for the director. 


Director LIM Soon-rye wanted the 
actresses to make scenes “without substi- 
tutes and without CG.” They believed that 
only when they play a real game, could they 
can deliver their message and heart to the 
audience. All the nine actresses had to 
receive special training from March, for 
three months by the LEE Dae-jin, a famous 
handball coach. Due to intense training, 
they often vomited and were injured. Now, 
their efforts have started to bear real fruit. 
Their bodies became firm and muscular. 
They even started to behave, act and talk 
like real sports players. Together with the 
joint physical training, to get accustomed 
to the aura of national sports team players, 
the actresses got special lessons from the 
real players they were mimicking. CHO 
Eun-ji plays the part of goalkeeper and 
learned some skills from real goal keeper of 
the Korean Olympic team, OH Young-ran. 
This is a hard task for all actresses. The 
poultice smell is proof of how hard they are 
working. But no one complains. They know 
if they start to complain, it would become 
unbearable. 


True Winning 

There are many who remember the 
game that the Korean female handball 
team had with the Danish team during the 
2004 Athens Olympic Games. People were 
furious about the referee misjudgment. 


The players had two rounds of overtime 
game, but tied. They did a penalty 
shoot-out to determine a winner, and 





Korea was defeated 2:4. The world media 
reported that the game was one of the best 
of the 2004 Athens Olympic Games. MK 
pictures, a filmmaker, decided to make the 
story into a film, and writer of <May 18>, 
NA Hyeon, wrote the story with an attrac- 
tive touch. Director LIM Soon-rye was 
interested about the story. She wanted to 
express the lives of middle aged women in 
a game, which is relatively unpopular com- 
pared to baseball or basketball. “I was 
interested about the synopsis. And I loved 
the story. I told one of my friends that I felt 
like writing the scenario by myself. Besides, 
I watched the moment on TV.” 

The film is based on a real story but they 
recreated it. Mi-suk(MOON So-ri) was a 
national sports player who lost 2 games for 
the Olympics at one time, but having to 
feed her 9-year old boy, and to pay out an 
enormous amount of debt from her hus- 
band who failed in his business, she joins 
the Korea National Training Center (in 
Taeneung). Hye-kyung(KIM Jung-eun) 
had once lead the women’s handball with 
Mi-suk and was a good and famous coach 
in Japan. But as soon as she took the job, 
she was replaced. Jung-ran(KIM Ji-young) 
joined the national team although she was 
old enough to retire. For them, handball is 
their only way out. Members include old 
veterans who play for a living, or to hold 
onto their dignity, and an old miss goal 
keeper, Su-hee(CHO Eun-ji), and young 
players such as Bo-ram, Jin-ju and 
Hyeon-ja, and ambitious’ coach, 
Seung-pil(UHM Tae-woong), who partic- 
ipated in Europe as a star player. The char- 
acters are created based on real people but 
the staffs created their stories for the film. 
The director says “I want people to think 
about their commitment, desires and dedi- 
cation rather than their achievements.” 
More Than a Film 

As of August 14, 2007, about 60% of 
<Forever the Moment> was done. The 
scene of the day is shot at the stadium of 
Jeonju University as the substitute for 
Oryungwan of Korea National Training 
Center (in Taeneung). At the scene, the two 
main actresses, Hye-kyung and Mi-suk 
shoot an important emotional scene of 
them getting into an argument. While 
Hye-kyung is cleaning the stadium floor, 





Mi-suk enters and shouts, “You really want 
to brag about your money? I’m playing the 
ball for life. You must be so great and gen- 
erous. I came back to the court only three 
weeks after I gave birth to my baby, and I 
play ball to survive. It has nothing to do 
with winning or losing. That’s handball to 
me!” She was furious about Hye-kyung 
paying Mi-suk’s debt. And Hye-kyung 
shouts back “Don’t be silly...Do you know 
how much I wanted to become better than 
you?... That was...” And a deep silence falls 
on the stadium. 

After director LIM Soon-rye and director 
of photography WHANG Ki-seok discuss 
camera setting, they proceed with setting up 


the lighting for 2 hours to create a sunset 


scene. While they are discussing, other staffs 
and actresses thinking about the film. 
MOON So-ri hopes that, “This film becomes 
the sports film that imports a lot of film 
director, LIM Soon-rye’s thoughts who loves 
a real life story. I learned that acting is not 
merely imitating a character when I was 
shooting <Oasis>. Now, I am trying to tell 
the story of the lives of sports players, their 
tears, and I believe that is what’s important.” 
<Forever the Moment> is more than a film. 
It is based on real life story that tries to find 
something more creative than that. That is 
the best way to create a serious sports film. 


KIM Hye-seon _ FILM 2.0 
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here is a film company that likes to 
work for 24 hours a day, 7 days a 





week. So naturally the company is 
called 24/7 Pictures. According to CHIN 
Won-suk, CEO of 24/7, the company 
doesn’t just want to work 24/7 but must 
work 24/7. A drop-out from Yonsei 
University, CHIN went to New York in 
1989 to study film at the School of Visual 
Arts. He wrote and directed his first feature 
<Too Tired to Die> starring Mira Sorvino, 
Takeshi Kaneshiro, and KIM Hye-soo. The 
film premiered at Sundance Film Festival 
and had been on the spotlight for quite 
some time. He returned to Korea 2 years 
ago from many years’ living in New York to 
make a new film, <Expats>. In addition to 
directing, he formed a production com- 
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CUTE 
Who Combines the Hollywood System 


with Korean Talent 


Interview with CHIN Won-suk, CEO of 24/7 Pictures, 
an international production company 


pany, specialized in international co-pro- 
ductions and he has much to say about the 
state of co-productions in Korea. 


It is 24/7 Pictures. The name of the com- 
pany is unique in Korea. 

Like the company name, 24/7, I have to 
work 24 hours a day, 7 days a week. Some 
time ago, as I was on the phone with an 
American studio executive to discuss a pro- 
ject, she asked me, “Don’t you sleep?” So I 
joked, “We are always available 24/7.” 
That’s how we came up wit the name. 
There’s no lofty goal. We just want to make 
movies nonstop. 


What made you decide to form a company 
specializing in international co-production? 


Doing co-productions with Korea wasn’t 
easy. There was no good precedent. The 
producers here were reluctant and even if 
they tried, the results weren’t so good so 
far. I believe there are so many talented 
Korean directors who could make a transit 
to Hollywood or international projects. 
However, in my opinion, there are few pro- 
ducers who are equipped to combine the 
Hollywood system with Korean talent. I 
don’t think John Woo would’ve had such 
success career in Hollywood without his 
partner and producer Terrence Chang. 
There is no person like Terrence Chang in 
Korea. Some American industry people 
once told me that I would make a good 
producer. So I thought about it. With my 
experience in the States and connections 


there and my cultural ties to Korea and 
connections here, I thought I could con- 
tribute. Let’s try to focus on the projects 
aimed at the worldwide market from the 
development. That’s how I decided to form 
a company based in Seoul. 


| think in the case of a producer, he has to 
run his company and it comes with a lot of 
responsibilities and burdens that are differ- 
ent from those of a film director. 

You have to be multi-tasking. We’re 
developing and producing several projects 
in various stages simultaneously, so some- 
times it gets confusing, which project is 
which. But this is all exciting maybe 
because I’m new to this game. But I’ve also 
taken on some producing work on my pre- 
vious movies so it’s not all that new to me. 
The fundamental difference is that as a 
director, there’s a lot of waiting and there 
isn’t much you can do about it. I guess as a 
producer, you can always go out there and 
get what you want. 


<Dance of the Dragon> is the first work 
that you're jointly producing with a 
Singaporean company. What's it like for 
you to go to the set as a producer? 

I like the fact that I don’t have to wake up 
early everyday to go to the set. Sometimes, 
if I were the director, I would do the scene 
this way or that way but I know my role. 


How far has the filming been going? 

We wrap in late September. The total 
shooting days are 42. So it’s 7 weeks. We’re 
shooting 6 days a week. On average, we 
shoot for about 12 hours a day. 


Tell us about Easternlight Films. 
Easternlight Films is affiliated with 
Arclight Films, a big sales and financing 
company with offices around the world. 
They handled <Lord of War> starring 
Nicolas Cage and <The Merchant of 
Venice>. They're not a major studio but one 
of the leading independent companies. 
Arclight has a label called Darclight, special- 
ized in horror films. The reason why 
Easternlight is based in Singapore is that the 
official language spoken there is English, 
and the country is one of the economic hubs 
of Asia. Singapore Tourism Board is also 
partially funding the film. I was introduced 
to the project through Arclight, with whom 
we were going to work on another film. After 


I believe there are so many 
talented Korean directors 
who could make a transit to 
Hollywood or international 
projects. However, there 
are few producers who are 
equipped to combine the 
Hollywood system with 
Korean talent. 


reading the script, I recommended the lead 
character change from Chinese to Korean 
and that’s how we got involved. 


JANG Hyuk is in <Dance of the Dragon>. 
How is his English? (Smile) 

He’s certainly not a native speaker. But 
that’s okay. He plays a Korean student 
studying in Singapore. His English is 
improving everyday. What’s great about 
him is, most people are shy and wouldn’t 
try to speak the language. But he’s differ- 
ent. He constantly attempts to speak 
English even if it’s broken. Recently, when 
I went to Singapore, he actually welcomed 
me in English. The director of the film is 
content with his effort at English. In addi- 
tion, JANG Hyuk also had to learn Pasa 
Doble on the fly, a very challenging dance. 
Also there’s a martial arts scene in this 
film. Fortunately he’s been training Jeet 
Kune Do for several years, so his martial 
arts skill is good. He was of course, pleased 
to work with Jason Scott Lee who once 
played Bruce Lee in <Dragon>. 


Who wrote the screenplay? 

The director of the film wrote it himself. 
He came from Australia and lived in Japan 
for over 10 years, so he’s quite interested in 
Asia. He wrote several Asian-themed 
scripts and sold them to Hollywood pro- 
ducers. Around that time, he and his part- 
ners along with Arclight established their 
company in Singapore. In brief, <Dance of 
The Dragon> is about a young man whose 
love of ballroom dance started as a kid and 
who moves to Singapore to become a 
dancer but encounters many hardships. I 


believe Arclight will start selling the film at 
AFM (American Film Market). 


In the case of <Expats>, the film deals with 
a conflict between foreigners staying in 
Korea and Korean gangsters, and has 
taken a long time to prepare the film. 

<Expats> is an ensemble movie with 10 
major roles. Casting has been challenging. 
Endeavor Agency (who represents Matt 
Damon among others) shows interest in 
the project and we're trying to find actors 
together. So far, Chris Klein (American Pie) 
is attached to the film. These past months, 
I’ve been quite consumed with other pro- 
jects I’m producing. Maybe when actors go 
on a strike next summer, I will ask them to 
come work in Korea. (Smile) 


What kind of other projects do you have? 

We're developing 3 more projects. We’re 
in discussions with Mosaic Media Group to 
partner up on one of the projects. It will be 
co-written and directed by Genevieve 
Jolliffe, a very talented filmmaker from 
UK. We hope shoot it in Thailand. 


| think that one of the strategies for 24/7 
Pictures for a global project is to concen- 
trate the efforts on genre film and partner- 
ing up with companies in Hollywood. 

I think it’s inevitable to focus on genre 
film. If you have a great concept, you don’t 
have to rely on stars. You can make a very 
commercial low-budget film. We definitely 
need partners in Hollywood who can guide 
us through. We’re new. We're foreign. 
Without reliable and trustworthy partners, 
we'd get easily lost. 


Many Korean directors have made their 
debut since mid 1990's. Who influenced or 
inspired you the most? 

There are so many but KIM Ki-duk is 
certainly inspiring. I think <Spring, 
Summer, Autumn, Winter and Spring> 
really changed the perception of Korean 
cinema among the Western audience. Also, 
I admire his will and drive to make movies 
when he wishes to. I hear MoMA (The 
Museum of Modern Art) is hosting a KIM 
Ki-duk retrospective next year. I think 
that’s great. I feel the outsider’s anger 
against society in his films. That anger 
must be the drive behind his endless 
energy in creating films. 


LEE Young-jin__ CINE 21 
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REVIEW 


A Dream 


'd Gladly Like to Fall into 


<For Eternal H earts> of HWANG Qu-dok 


or Eternal Hearts> is the story of 
HWANG Qu-dok’s personal 
experiences. The film that the 


<F 


director, whose dreams he gladly conveys 





to cinema audiences, contains the 
prospects of the current and past. Through 
the eyes and words of the hero, Su-young, 
the fantastic story of the present and the 
past is described in the movie. The film 
deals with these matters based on the 
director’s personal experiences. It begins 
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with a butterfly flying in the university 
campus. Even though it was holiday, 
Su-young, a professor at the German 
department goes to university and finds 
himself in a lecture room following the 
butterfly. There happens to be eight stu- 
dents in the lecture room even though it 
was holiday. The meaning of the number 8 
is clearly revealed at the end of the movie. 
The illusion and reality get crossed in <For 
Eternal Hearts>. He gives his first love 





story requested by students after lecture. 
At the end of 1970’s (the picture of PARK 
Chung-hee, ex-president of Korea, appears 
for a minute), he comes to know Pippi, a 
female senior in his lecture class for 
Modern German Poetry. After a while, she 
leaps to her death. Su-young is an exem- 
plary student who comes to Seoul and 
Pippi was the student who distributed 
printed matter, crying for her opinion with 
a loudspeaker in the campus. After the 
death of Pippi, Su-young experiences a 
strange accident. He witnesses the appear- 
ances of Pippi in several places on campus 
and she talks to him. 

The story of this experience is interpreted 
as Su-young’s dream at the end of the film 
with a little twist. It is not important 
whether the story of Su-young is a dream or 
a reality. The various situations suggested 
at the end of <For Eternal Hearts> show 
how HWANG Qu-dok deals with the ‘illu- 
sion,’ like Marquez. It is interesting how 
including the death of Pippi, there’s a 
shadow of death of illusion when Su-young 
goes to university. When Su-young works 
as a tutor in the rich mansion of 
Sam-Chung Dong, he happens to get to 
know the brother’s name of a female stu- 
dent that is identical to his. The illusion told 
by Su-young is a fearful story. On the way 
of going to the house, Su-young witnesses a 
display of fireworks in downtown Seoul. 
But it is an antiaircraft gun that is shot. 

Su-young’s character that CHOUNG 
Kyung-ho plays, is a naive ‘Country Mouse’ 
as described by Pippi. For that reason, 
Su-young cannot see the reality of cruelty. 
Instead of it, Su-young chooses to create 
an illusion, and lives through the ‘poem’. 
Most university students of this period 
shown as a movie and literature are trou- 
bled with the matter of self-conscious. But 
he cannot handle reality. Also he is far 
from being a person who has a sense of 
duty as an intellectual. Su-young’s charac- 


This shows the present 
achievements of HWANG 
Qu-dok. Through the 
autobiographical 
experience, illusion 
becomes the road 
connected to the passage of 
a dark life but Su-young’s 
present illusion 1s what he 


dreams of ‘hope.’ 


ter is very conspicuous compared with the 
heroes of other Korean films that are dealt 
with at the end of 1970’s and 1980’s. 
Su-young thinks similar to the director and 
it is a wonder and unfamiliar for him to eat 
kiwi in a rich house in Sam-Chung Dong. 
He can be criticized for his naive thought 
excepting for his judgment of society as 
obtained from Pippi. 

But Su-young writes a poem from his 
past experiences. He confesses, that he was 
able to start writing poetry from that time. 


The strange story of Su-young may bea 





piece from it considering the front and end 
scenes of the film. Su-young tells the stu- 
dents that he met his wife through his first 
publication for the collection of poems that 
he wrote. HWANG has made a private con- 
fession through this hero, so it can be con- 
sidered autobiographic and meaningful. 
Adorno, the German philosopher said, “it is 
impossible to write a lyric poetry after the 
accident of Auschwitz and it is savage to 
write after it”. If applying these remarks to 
the case of Su-young, his poetry writing 
seems to be crying out that he’s trying to 
avoid this. He cannot handle cruelty. But 
the poem is great because it provides the 
energy whereupon he can live in the pre- 
sent life remembering his past days. As 
modern culture is buried in oblivion and 
quickly disappears, we can remember 
everything through art that brings it back. I 
think that HWANG Qu-dok can become an 
artist because he speaks and remembers 
the reality in his own way, even if his ability 
for analyzing reality in a social aspect and 
appeal to people may be inferior compared 
to other directors. He has tried making 
films from the early 1980’s to the present. 

It is interesting to view the poem of 
Su-young and the film of HWANG Qu-dok 
from the same angle. His films from <Our 
Class Accepts Anyone Regardless Of 
Grade>, made in the 1990s, and <Chulsoo 
And Younghee>, released recently, show 
the lyrical aspect, death, and a reality that 
tires. In Hwang’s film, whose movies 
hardly stars any prominent actors, have 
starred some in <For Eternal Hearts> to 
capture the public’s appeal, however, it’s 
rather Su-young’s character developed to 
deal with his agony of reality as a professor 
and an artist, that gives appeal to it. 
Whenever I see HWANG’s films, I kept 
wondering how he grew up. This film satis- 
fied my curiosity. His film and life makes 
me think of books like Lukacs’ <Soul and 
Forms> and Benjamin’s <Destiny and 
Character>. These show how the soul and 
destiny of each individual are closely con- 
nected to the writing or characteristics of a 
character. The HWANG Qu-dok films con- 
tain his destiny and soul. 

The strange story of Su-young may be 
best described by a German cultural 
supremacist term that depicts it as “inter- 
nal development process.” Through the 
internal growth process, an individual’s 
mind is elevated and spiritual life matures. 





When he takes his wife’s car and goes back 
home, Su-young frankly tells her the rea- 
son why he has to tell a lie. It is fearful to 
face the truth, so a lie, that is, the fiction of 
art, is required. The artist tells a lie gradu- 
ally to reveal the truth. But the illusion of 
HWANG Qu-dok is not always based on 
death and a shadowy depiction of reality. 
What Su-young experienced when he was 
young is the fantasy caused by darkness. 
As mentioned above, when establishing 
the identity of 8 students, fantasy is con- 
nected to hope. 

This shows the present achievements of 
HWANG Qu-dok. Through the autobio- 
graphical experience, illusion becomes the 
road connected to the passage of a dark life 
but Su-young’s present illusion is what he 
dreams of ‘hope.’ The achievements of 
HWANG Qu-dok is worthy of notice. And 
in <For Eternal Hearts>, it is the present 
prospect rather than a simply depicting his 
past. Su-young opens his eyes to stern real- 
ities of life and his first love is realized with 
his past dreams. And the present dream is 
realized in the stern realities with hope. 
For this reason, I recommend you to fall in 
the illusion provided by <For Eternal 
Hearts>. HWANG Qu-dok gladly offers his 
illusion to cinema audiences. The dream 
contains his embarrassing past and memo- 
ries of his first love. 


LEE Sang-yong _ Film Critic 
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